







































































Hammond-Harwood House 
Annapolis, Maryland 


A symbol of elegance and affluence throughout 
the East, the restored Hammond-Harwood House 
is a mecca for lovers of history and beauty... 
conjuring memories of glorious days long past. 
The magnificent drapery fabric in the ballroom 
is a lampas woven in a faille background... in a 
brilliant shade of gold with an ivory design 
in the plain weave. This fabric is an authentic 
reproduction of an original of the late 
Louis XIV period...cxecuted under the 
personal supervision of Mr. Franco Scalamandre. 


SCALAMANDRE SILKS, INC. 

598 MADISON AVENUE, NEW YORK 
BOSTON 
LOS ANGELES + SAN FRANCISCO 


Technic al supervision of fabric 


construction and dyeing « hemistrs 


7. — e 
by Mr. Gino Scalamandre. 
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: Jacques Bodarglurniture is made in limited quantities because it Ls for the discriminating. Ir AS 
ais intended fot those of certain taste who appreciate and want the unusual, and “ he demand 


perlection of treatment in design, eoustruction and finish. 
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Bigelow-Sanford 
Bradhurst 


Champagne 
Cocoa 

Dove Gray 
Rose Dust 


Sea Foam Green 
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Floor coverings from the mills of 
BIGELOW-SANFORD 
KARAGHEUSIAN (GULISTAN) 
MAGEE 

TEMPLETON 





wershals carpet co. 


598 Madison Avenue, New York 22 
Plaza 9-6698 
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“Spring,” a glazed chintz 
shown with an all silk gauze... 


... from a new collection 


of hand prints and woven materials. 


CHENEY BROTHERS Textile Manufacturers since 1838 509 MADISON AVE., N. Y. 


BOSTON * PHILADELPHIA * CHICAGO * LOS ANGELES * SAN FRANCISCO 
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ACCESSORIES 


Interiors Import Company, 175 E. 87th St., N. Y. 28 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 

Porath & Magneheim, Inc., 95 Liberty St., N. Y. 6 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 


Antiques 


Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 112 E. 57th St., N. Y. 22 

Flint and Bradley Inc., 206 E. 52nd St., N. Y. 22 
French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 
Glick, Alice, 214 E. 54th St., N. Y. 22 

Gold Dolphin, The, 203 E. 54th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 

Lantin and Farhadi, 921 3rd Ave., N. Y. 22 

Mr. Mortimer, Inc., 353 E. 62nd St., N. Y. 21 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Papp, Florian, Inc., 516 Madison Ave., N. Y. 22 
Sir Malcolm Collection, Ltd., The, 32 E. 65th St., N. Y. 21 
Symons Galleries, 22 E. 55th St., N. Y. 22 

Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 
Weiss, David E., 863 Third Ave., N. Y. 22 

Wolff, J. J., Ltd., 825 Madison Ave., N. Y. 21 


BEDDING 

Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 
BLINDS. AND SHADES 


American Traverse Co., 59 Walker St., N. Y. 13 
Holland Shade Co., The, 999 3rd Ave., N. Y. 22 


Midtown Shade & Venetian Blind Co., 307 E. 54th St., N. Y. 22 


CHINA 
Atlas China Co., Inc., 27 W. 20th St., N. Y. 11 
CLASSIFIED ADVERTISING 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. 
Cassen, Henry, 509 Madison Ave., N. Y. 22 

Cheney Brothers, 509 Madison Ave., N. Y. 22 

Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Hambro House of Design, 17 E. 54th St., N. Y. 22 
Henrose, 19 E. 53rd St., N. Y. 22 

Jackson, Elbert Textiles, Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Julore, 13 E. 53rd St., N. Y. 22 

La France Industries, 119 W. 40th St., N. Y. 18 
Latson, E. M. & Co., Inc., 16 E. 52nd St., N. Y. 22 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 
Rose Decorators, Inc., 145 E. 34th St., N. Y. 16 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 
Scott, Isabel Fabrics, Inc., 17 E. 53rd St., N. Y. 22 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 

Stoffel’s Decorative Fabrics, 598 Madison Ave., N. 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 
Sundour, Morton Co., Inc., 40 E. 53rd St., N. Y. 2% 
Tropicraft, 535 Sutter St., San Francisco, Calif. 
Weavecraft Fabrics, 6 E. 53rd St., N. Y. 22 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 


FLOOR COVERINGS 


Dilmaghani, Mehdi & Co., Inc., 261 5th Ave., N. Y. 16 (Oriental) 


Ehrlich, Alfred, 295 5th Ave., N. Y. 16 (Oriental) 

Floor Covering Asso., Inc., The, 400 Madison Ave., N. Y. 17 
Gold, Wm., Inc., 19 E. 53rd St., N. Y. 22 

Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 

Jones, L. & Co., Inc., 19 E. 53rd St., N. Y. 22 

Kenmore Carpet Corp., 208 E. 58th St., N. Y. 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 
Manges, Simon & Son, Inc., 575 Madison Ave., N. Y. 22 
Robbins Bros., Inc., 281 Fifth Ave., N. Y. 16 

Saxony Carpet Co., 509 Madison Ave., N. Y. 22 

Wershals Carpet Co., 598 Madison Ave., N. Y. 22 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 
Baker Furniture Inc, 385 Madison Ave., N. Y. 17 


22 


Barclay Square Furniture Co., Inc., 227 E, 56th St., N. Y. 22 


Barra Upholstery, 409 E. 70th St., N. Y. 21 

Ben-Ari, Seth, 203 E. 49th St., N. Y. 22 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 

Capitol Furniture, Inc., 110 E, 31st St., N. Y. 16 
Carlisle Upholsterers, Inc., The, 44 W. 18th St., N. Y. 11 
Carr & Walsh, Inc., 420 Madison Ave., N. Y. 17 
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FURNITURE, (Continued) page 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 21 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327—329 E. 34th St., N. Y. 16 MU 5-3975 94 
Deering Davis Designs, Inc. at Sherrill Furniture Corp., 

201 E. 56th St., N. Y. 22 PL 9-4469 120 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 PL 3-8931 118 
Dumont Upholstery, 628 2nd Ave., N. Y. 16 MU 5-7779 111 
Fabry Assoc., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 97 
French & Italian Furniture Co., Inc., 215 E. 47th St., N. Y. 17 PL 5-0030 93 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 118 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 4-6289 110 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 115 
Kittinger Co., Inc., 1893 Elmwood Ave., Buffalo 7, N. Y. 124 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, Ill. DE 7-7144 14& 15 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 128 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 122 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 17 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 13 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 32 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 95 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 112 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 PL 5-4892 89 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 86 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 MU 8-4635 101 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 126 
Ruder Bros., 383 Madison Ave., N. Y. 17 PL 8-2893 7 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 98 
Schmieg & Kotzian, 521 E. 72nd St., N. Y. 21 BU 8-8165 106 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 35 
Steiner Studio Corp., 427 E. 76th St., N. Y. 21 RE 7-7651 98 
Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 CH 3-5000 119 
Swedish Modern, Inc., 675 5th Ave., N. Y. 22 MU 8-9360 117 
Vanderley Bros., Inc., at John Widdicomb, 1 Park Ave., N. Y. 16 OR 9-1200 114 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 EN 9-7166 128 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb Furniture Co., The, 385 Madison Ave., N. Y. 17 MU 8-9357 19 
Widdicomb, John, 1 Park Ave., N. Y. 16 OR 9-1200 85 
Windermere Furniture Shop, 24—34 University Place, N. Y. 3 OR 4-0345 116 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 EL 5-1335 22 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 33 
LAMPS AND LIGHTING 
Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, IIl. MO 6-8488 93 
Bibi & Co., 253 5th Ave., N. Y. 16 MU 9-4940 91 
Greene’s Ltg. Fixtures, Inc., 422 W. 42nd St., N. Y. 18 LO 5-8516 124 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 PE 6-8295 112 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 95 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 MU 4-6144 98 
Kwong Yuen & Co., Inc., 242 5th Ave., N. Y. 1 MU 3-5543 100 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 LE 2-2900 41 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 105 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 OR 5-1760 12 
Winston, Charles J.. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 122 
LEATHER 
Adams Leathers, Inc., 530 Madison Ave., N. Y.22 PL 9-7303 113 
MIRRORS AND MIRRORED FURNITURE 
Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 34 
DeKell Manufacturing Co., 1269 Merchandise Mart, Chicago, III. 123 
Friedman Bros. Decorative Arts Inc., 305 E. 47th St., N. Y. 17 PL 5-2737 99 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 110 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 108 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 114 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 EL 5-6696 97 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 PL 9-7866 46 
MOULDINGS 
Bendix Mfg. Co., 192 Lexington Ave., N. Y. 16 MU 6-3395 99 
PICTURES AND FRAMES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 122 
SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 121 
N. Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y. 21 PL 3-3108 104 
TRIMMINGS 
Standard Trimming Corp., 927 3rd Ave., N. Y. 22 PL 5-3034 111 
WALLPAPER 
Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, II. Superior 7-4388 100 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 126 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 104 
Fine Arts Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 PL 3-7543 90 
Jacobs, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 89 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 123 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 108 
Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 PL 8-1085 128 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 109 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 PL 9-1490 127 
Renverne Corp., 515 Madison Ave., N. Y. 22 PL 3-0956 125 
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FRENCH PROVINCIAL FURNITURE 


authentic in design, of unexcelled - 
quality and surpassing beauty. 


BRUNOVAN, INC. 


IMPORTERS AND MANUFACTURERS 
IN NEW YORK, 583 MADISON AVENUE AT 46th ST. 
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1302B Brack Shops 


In Los Angeles: 





521 West 7th Street 
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8778 BEVERLY BOULEVARD 


For decorators and dealers in the West Coast area: A new 
and incomparable source for fine decorative furniture... Four of America’s 
most distinguished furniture lines...a broad and stimulating choice of 
fine modern and traditional styles ..the experienced service of a highly trained staff 
.and a most convenient and attractive display ... This is 


Knapp and Tubbs, in Los Angeles. 


Housed in its own new, modern building, the Knapp and Tubbs’ 
display will afford you and your clients the same thoughtful 
and effective service which has made Knapp and Tubbs 


in Chicago the preferred source for two generations. 


Your patronage is anticipated with pleasure. 


KNAPP.” TUBBS.Inc. 





The largest and most comprehensive selection of recognized quality furniture in the country 


IN CHICAGO: 6th Floor, Merchandise Mart 
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18TH CENTURY MAHOGANY; 
FAR EAST; PALLADIAN 
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JOHNSON: MODERN. DESIGNED BY 
PAUL FRANKL; 18TH CENTURY 


=“ 


WIDDICOMB: WIDDICOMB MODERN. 
ROBSJOHN-GIBBINGS’ COLLECTION 


JOHN WIDDICOMB: FRENCH PROVINCIAL 
AND MAHOGANY GROUPS 
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For their interior designing in the apartment of 
Eric Wainwright, the Set Decorators Edwin B. Willis 
and Jack Moore were inspired by the production of 
Quo Vadis and have produced a modified version of 
the Roman style with backgrounds in the modern 
manner, as you can see from the stills reproduced 
here. Cedric Gibbons and Paul Groesse were the Art 
Directors. The backgrounds are grey, with grey carpet 
and draperies of a grey metallic stripe, by Boris Kroll, 
and the sofas, chairs and pillows of Dazian’s, Inc. 
green and grey fabrics. The brass candelabra on the 
dining table are by Tommi Parzinger, and table 








cigarette lighters are by Ronson. 


set of the month 


Only the very young or ethically immature person is so 
dimwitted as to believe that anything is right so long as 
one can get away with it. Yet the plot of this movie re- 
volves around the central theme of a hoax that is 
righted only because it does not come off. And with that 
observation, we leave the reason for producing such a 
picture up to those who will see it. 

As to plot: Cynthia Potter (played by June Allyson), 
old enough to have Joe Pringle, a newspaper reporter 

played by Gig Young )desperate because she will not 
marry him, and therefore old enough to know better, 
poses as an adolescent and fictitious sister, Molly, in 
order to enter an audition for children of musical ability 
conducted by Eric Wainwright (played by Van John- 
son). And, just to prove there is little justice in this 
wicked world, she wins the contest. You can imagine the 
complications that ensue (or can you?), what with Eric’s 
regular girl (played by Paula Corday) walking out on 
him and he and Cynthia by now in love, and Joe still 


the frustrated one, threatening to “tell all” in a printed 


a preview of MGM’s “TOO YOUNG TO KISS” 


story. Cynthia, resolved now to forget her concert career, 
agrees to marry Joe and tell Eric of the whole plot pro- 
vided Joe will not print the story. But learning that Eric 
will lose thousands of dollars and prestige, she decides 
to go on with her recital. Keeping her decision from Joe, 
she arranges to meet him at the station late that night 
and go with him to be married. But Joe’s story, a scoop 
for him, is printed in the evening paper (the double 
cross, all round, you see) before Cynthia goes on the 
stage, and Eric is stopped by a reporter seeking a state- 
ment. Grim, upon learning the facts, Eric announces the 
deception to the audience offering to refund their money. 
Nevertheless the dazed Cynthia is persuaded to play, 
wins over her humiliation, and plays superbly. After the 
concert, she rushes from the hall, ignoring the applause, 
to join Joe at the station. But their journey is short. The 
train is brought to an emergency stop. Then it is Eric 
who amazes his police escort by proving that Cynthia, 
still in her little-girl disguise, is not too young to kiss— 
nor to be kissed—after all. 
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“GEOMETRIC DAHLIA” 


a 22% inch repeat, metal 
and colors, on percale, linen, 
and antique satin 


XTILES INC. 


211 EAST 49 ST.,N.Y.17, N.Y. 


PLAZA 9-0971 
ATLANTA-—-159 The Prado N.E, 
DALLAS—-Bacon-Perry Inc. 
LOS ANGELES—-Boyer-Brown Inc. 
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ee oval dining table 
in the French Provincial manner 
that stands 30” high, 42“ wide, 
and 64” in length when closed. 


when fully opened. Style number 
of the table is 18209 and it is 
available in any of the several 
Cassard personalized finishes. 
airs illustrated are 4164 (side) and 4165 (arm). 
Cassard Romano Co. Inc., 305 East 63rd St., N. Y. C. 21 
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One oF A SET of Regency chairs rep- 
resenting the epitome of styling. 
These reproductions are available as 
arm and side chairs, for the dining 
room, or if you prefer, occasional use. 


WOOD and HOGAN 


America’s Largest Wholesale Selection of Distinguished English Furniture 
385 MADISON AVENUE ¢« NEW YORK 17, N. Y. 
MERCHANDISE Mart, CHICAGO 


Sole American distributors for Arthur Brett & Sons, Limited 
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“Illusion” a 36” glazed chintz 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Boston Chicago Les Angeles 
420 Boylston Street Merchandise Mart 100 N. Robertson Bivd. 


San Francisco Paris 
442 Post Street 8 Rue Ambroise Thomas 
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KNOW _ YOUR CARPETS 


The quality of a carpet is still |based on 


CONSTRUCTION How close is the weave? How full and sturdy are the 
yarns? Is the pile of the correct height? All three com- 
bined, give us density. 


LABOR “KNOW-HOW” ._... Are the weavers skilled and happy in their work? Are 
they given enough time leeway? On these, depend the 
evenness and the uniformity of the carpet—especially 
of CHENILLE. 


MATERIALS _.....What are the surface materials? If all-wool, of what 
kind? Are they man-made fibres, or a blend of fibres 
and wool? Is the carpet back of heavy wool—as in 
TEMPLETON CHENILLES? 


T he greater the degree of construction and labor ‘‘know-how’”’ com- 
bined, the better the carpet will be if the correct materials are 
used. 


As the world’s oldest and largest CHENILLE makers, TEMPLETON’S 
always have and still weave their quality fabrics of 100% wools 
only—a mixture of the best grades of East Indian and Scotch Black- 
face. All fabrics are woven closely by craftsmen who know how, so 
that the surface yarns do not fall sidewise, and they always present 
a uniform appearance. 


THAT IS WHY TEMPLETON’S ALL-WOOL CHENILLES (Wool 
backed too) are unequalled for clearness of color, lasting beauty 
and durability. After all, wool imparts a richness and warmth to the 
eye and a springiness underfoot that cannot be duplicated by the 
use of man-made fibres. 


AND WITH THE TEMPLETON WEAVE, their chenilles fluff less, 


soil less, need be cleaned less, and can be cleaned so easily by any 
good method. 


TO AVOID COMPLAINTS TEMPLETON’S DO NOT MAKE TEX- 
TURE CHENILLES, for in ‘‘texture’’ chenille the weave must be 
loose, the surface yarns thin, fuzzy or irregular to create ‘‘texture”’. 
The result is poor surface density, with the pile matting down and 
the fallen yarns fluffing and soiling excessively, making a poor ap- 
pearance on the floor in a short time. 


ALL TEMPLETON CHENILLES ARE QUALITY THROUGH AND 
THROUGH, with surfaces of the best all-wools, with the tan- 
specked brown wool backs, painstakingly woven by craftsmen 
steeped in the TEMPLETON tradition of ‘‘Quality above all’’. 


Look for the tan-specked, brown wool back. It’s TEMPLETON’S, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 112 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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NEW, LOWER PRICES 


In Line With Their Policy 


of Passing Savings 
On to Customers! 


hag same established high qualities by the world’s 

largest and oldest weavers. . . . The same work- 
manship, the same 100% wool surfaces of the 
choicest East Indian and Scottish yarns, the same 
heavy wool backs. . . with absolutely no sacrifice 
in weaves, materials, or workmanship. 


ADMIRATION CHENILLE BROADLOOM 


Twelve colors in 9, 12, 15 and 18-ft. widths heavily 
stocked in New York for roll and cut orders . . . includ- 
ing two new greens and new grey, cocoa and gold. 


SPECIAL ORDER CHENILLES 


Lomond, Clyde, Gibraltar, Splendour Tufted, Sterling, 
Luxura and Paragon . . . with yarns dyed to any color you 
desire, and then woven to exact, required sizes. Delivery 
—three months. 


Write for sample cuttings and prices. Samples in 
various sizes are available at reasonable prices. 


Look for the tan-specked, brown wool back. It’s TEMPLETON’S, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 112 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 


Sole U. S. Agents 
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BSS exsullont portrayal of craftsmanship in the 
French tradition. olrasay wood hand-finished, with 


brass eraite and hardware. 


THE ALBANo [OMPANY.Inc. 


NEW YORK SHOWROOM: 309 FE. 46th St 
FACTORY: 549.555 W. 54th St 





Ouality for over half a Century 














swedish hand print 


Unique in design and unfettered in treatment, this Swedish 

hand print on 52” combed percale lends itself — with colorful ease 
—to draperies or slip covers. Head colors: turquoise and chartreuse; 
scarab green and gold; coin gold and grey; aqua and cocoa; 

pink and grey. All on white ground. 


[Hambro House of | )esiga 


17 East 54th Street, New York 22, N. Y. 


Representatives : 

8800 Beverly Boulevard, Los Angeles + Merchandise Mart, Chicago 

189 Ottawa Avenue N. W., Grand Rapids + 445 Powell Street, San Francisco 
2622 Cedar Springs, Dallas + 420 Boytston Street, Boston 








Bourke Furniture, Inc. ¢ The Crest Company 
Exquisite 18th Century > Distinctive Lamps 
English Reproductions 0 . Sor the Decorator 


Kozak Studios 


Barnard & Simonds Co., Inc. * hase Hand-Decorated 
“Toun and Country” mus RFE? Bawa Provincial Occasional 
Provincial Cherry : ’ ee Accent Pieces 
for the Living Room ee : < J ‘id 
and Dining Room 
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the market 






A brief guide to new sources and products, an introduction to little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


MODERN BY McCOBB ..... 
LIGHTHEARTED AND 
ELEGANT 


Modern that is warm, inviting, light and 
airy to the eye, each piece standing on its 
own merits, the whole collection blending 
together to create a livable contemporary 
picture—that is the tempo of the just- 
introduced “Predictor Group” designed 
by Paul McCobb and distributed through 
the Directional Modern showrooms at 
201 East 57th Street, New York, by 
B. G. Mesberg. There are nineteen items 
in all—chairs, occasional and dining 
tables, a desk, a breakfront, and several 
upholstered pieces. The technique is 
thoroughly New England: woods are 
‘solid maple featuring tapered dowels in 
an open framework . . . finishes include 
a light waxed tone with a warm cast 
called “Nutmeg” and a deep-rich black- 
brown known as “Chicory” . . . all wood 
of the frames, stretches, spindles, slats, 
and legs is formed of slender turned 
rounds, frequently tapered . . . and foam 
rubber cushions provide comfort to the 
basic sturdiness. Against a showroom 
backdrop of white.and natural tones the 
furniture is presented in conversational 
groupings. Around the Junior dining 
table ($99.50 retail), a gracious 48” in 
diameter with cross stretchers connecting 
the slender turned legs, dining chairs 
fitted with ladder-backs and foam 
rubber cushions provide a grouping of 
simplicity and charm. A desk which com- 
bines the two essentials for efficient work 
—storage space and ample work area— 
is shown here with an upper shelf resting 
on recessed dowels which stretch the 
length of the 60” desk back—smart spot 
for lamp, accessories, or what-will-you: 
even three pencil drawers are slung 
underneath the desk top. An ultra-smart 
storage- and- eye-appeal-wise breakfront 
is 48” long, 72” high, and 18” deep. 
Verticals and horizontals are its design 
theme with drawers, cabinets, sliding glass 
doors, and a tambour section sharing 
honors: $395 retail. The chairs, of daring 
design which combine the best of 
traditional thinking for their contem- 
porary usage, must be seen to be ap- 
preciated. Actually, this entire collection 
rates a visit for those clients who demand 
quality workmanship at middle-income 
prices, for those who admire native ma- 
terials and talents translated into a con- 
temporary mode of living. 


FILLIP FOR THE TABLE 


The delicate touch for the table is pro- 
vided by Margaret Owen, 515 Madison 
Avenue, New York, via her just-arrived- 
from-Paris collection of place-mat-napkin 
sets and table cloths. Colors are mostly 
the fresh pastels one thinks of in terms 
of this fine wallpaper-fabric firm—sweet 
shades on white, many soft blues, pinks, 
greens, and yellows. For the mats and 
napkins, there is “Rondo”, an English 
daisy hand-screened on a heavy washable 
cotton; “Boutons d’Or”’; and the just- 
like-its-name, “Narcissus”. Table cloths 
include a charming daisy design with 
one of the friendly flowers in a corner 
of each napkin; a circle-of-roses motif on 
voile or on the heavy cotton; “‘Coquilles” 
(sea shells), brightly red or blue on a 
white ground; and a medley of forget-me- 
nots and butterflies, also blue-bells and 
butterflies. There are others, too: all in 
the same light-hearted manner to add 
too the mood of graciousness that should 
accompany meals from breakfast to the 
bedtime snack. 


MAGNIFICIENT NEW FABRICS, 
NEW PRINTING TECHNIQUE 
FROM MORTON SUNDOUR 


Definitely one of the most exciting new 
techniques to hit the fabric market is 
the long-planned-for and finally-achieved 
scheme at Morton Sundour Co., Inc., 40 
East 53rd Street, New York, to cast aside 
old methods of fabric printing by the 
as-we’ve-known-it silk screen method. 
Their “Gallery Prints’—now ready for 
your scrutiny in the showroom—are the 
result of months of dreaming, planning, 
rejecting, and correcting until perfection 
in this new system of printing was 
realized. Actually, the technique simu- 
lates the half-tone process via the ex- 
pedient of overlapping hand-made 
screens. First, this dynamic firm ap- 
proached fine artists and took from them 
works that would most beautifully adapt 
to drapery fabrics. Then, the real labor 
began. The new method of overprinting 
brought into play combinations of tex- 
tural overlays that lap one form over the 
other with no beginning, no end—even 
as an artist, working from his palette, 
would have oils over oils with nary the 
crisp line defining area as known in other 
screen prints. The problems involved 
were Herculean: the results are well 
worth the blood-sweat-and-tears involved, 
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so provocative are these fabrics from 
the standard of color variations and 
unique textural treatments. Kingpin of 
the lot is the truly magnificent ‘“Loches 
Cathedrale’”—developed from an original 
painting by the French artist Janice 
Biala. Trees, buildings, and the cathedral 
itself are propelled into the third dimen- 
sion suggesting open depth thanks to a 
seventeen-screen printing which results 
in a studied simplicity. “Music Collage”, 
an abstract of musical notes, old snatches 
of musical paper, and scraps torn from 
an accountant’s notebook, forms what 
might be termed a documentary toile de 
Jouy, a harmonic fabric which is keyed 
to traditional or modern usage with or 
without the musical motif. “Heraldry” 
features Uccello’s horse-and-figure draw- 
ings sublimated to the magnificent tex- 
tural effect their use in various colors 
offers. “Clocks and Arches”, equally 
dramatic, comes in lusty hues—logan- 
berry red, deep browns and blues, olives 
and blues—a design of imposing dignity. 
“Tranquil Harbor” offers a superb linear 
representation of boats in a harbor— 
texturally stylized. And “Carnival” with 
its tents and Ferris wheels, swings and 
other familiar amusements, seems almost 
in motion with the gaiety and color as- 
sociated with this happy place. In every 
instance subject was subordinated to 
textural interest, a mood was created and 
maintained by the rich, vibrant colors, 
and the group—in its entirety—offers 
excitement and _ limitless possibilities 
which shouldn’t be missed! 


PERFECTION IN LEATHER 


It isn’t often that a product is put to the 
test so dramatically as was a particular 
type of leather goods at Froelich Leather 
Craft Company, of 43 West 16th Street, 
in New York. And should the thieves who 
crept stealthily into the factory-showroom 
at this address chance upon this issue, 
they will undoubtedly be much crest- 
fallen, for so beautiful (and so realistic), 
are the rows and rows of bookbacks lining 
office walls there that these uninvited 
visitors took them at face value and left 
untouched the valuables hidden behind 
these make-believe books. This authen- 
ticity and accuracy in every detail is a 
fetish at this firm where an _ endless 
number of decorative items are fashioned 
from the finest top-grain, hand-rubbed 

Continued on page 36 
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BENNINGTON ...a reproduction, on unglazed chintz, 


*, K, of an old document from the famous Ogden House. 
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509 MADISON AVENUE + NEW YORK me ot y THE 
Philadelphia * Boston * Chicago * LosAngeles ¢ SanFrancisco °¢ allas °¢ aris 


RAPALLO — 
VELVET BROADLOOM © 


RAPALLO! Still tops on our best seller list. Exclusively and 
especially woven for Manges . . . sold to decorators only 


. +. no retail competition. Rapallo is in the lower price 





brackets. In 12, 15 and 18 foot widths; five superb colors: 
platinum green, spring green, emerald green, silver gray — 


and wet sand, . 


. pot [eee eememe | 8 © pot 
ae ARE MANGES | EXCLUSIVELY 
4< Eile DER FOR DECORATORS 
‘we | >" ‘TWIST BROADLOOM [= 

(SUPER HIGH PILE) pee 


made in 


SCOTLAND 


An. asset we prize very highly is our contract for the ex- 


clusive sale of this excellent carpet. Imported by Manges 
‘from Scotland, its American success is fabulous. Berkshire 
is available in 12 and 15 foot widths in four glamorous 
colors: ash green, jade green, dawn grey and doeskin 
beige. Like all Manges carpets Berkshire is sold to dec- 


orators only. May we send you samples? 


SIMON MANGES & SO 


AON ROR Oe EO , 


Carpets Exclusively To The Decorator 


575 Mapison Avenue, New YOrK 22, N.Y. 


YOU CAN ORDER RAPALLO, BERKSHIRE OR ANY OF OUR CARPETS FROM YOUR NEAREST MANGES BRANCH OFFICE: 


CHARLES H. JOHNSTONE, 131 No. Robertson Blvd., Los Angeles 48, Cal. JOSEPH ARNOLD, 3040 Biscayne Boulevard, Miami, Florida 


251 Post Street, San Francisco 8, Cal, Florida, Georgia, South Caroline, Alabama, T 
California, Arizona, Colorado, Nevada, New Mexico, Oregon, Washington, Hawaii 





| THE RODGERS COMPANY, 3017 Fairmount, Dallas 4, Texas THE HOUSE OF PLASTICS, 735 Carnegie Avenue, Cleveland, Ohio 

& Texas, Arkansas, Mississippi, Oklahoma, Lovisiana Ohio 

° FP HOWARD A. SORENSEN, 918 East 5th South, Salt Lake City, Utah TODAY'S DESIGNS, 1747 Connecticut Avenue, Washington 9, D. C. 
: Utah, Idaho, Montena District of Columbia, Maryland, Virginia 


‘OMING SOON! "AMERICA'S TASTE IN DECORATION" —«@ Report Based ow the Manges Nation-wide Survey. 











THE DRAYMORE  H. 32” D.20” Top 30x20closed 55x20 open 


For Service . . . A Sheraton Replica superbly made 
of rich San Domingo mahogany and embellished 
with the incomparable PATINA-TONE* finish. 


Harry Meyers Ce. 


MANUFACTURERS OF DISTINGUISHED FURNITURE 
* Trademark 18 EAST 50th ST. NEW YORK, N. » # 














Woodard’s newest...Spencerian...a fluid design in wrought iron 
and aluminum that brings airy elegance to indoor dining 

or al fresco living. Heavy glass table tops reveal all the charm 
of Spencerian’s tracery. Parkerized, like all Woodard furniture, 
for rust protection, See it at your favorite store. 





Permanent Showrooms: 
One Park Avenue, New York 16, N.Y. 203 Clarendon Street, Beston, Mass. 
1644-45 Merchandise Mart, Chicago, Illinois 8800 Beverly Boulevard, Los Angeles, Calif. 


LEE L. WOODARD SONS, General offices: Owosso, Michigan 


LEE L. | oodard SONS, OWOSSO, MICHIGAN 


... Style authority in wrought iron 
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CHERR| [hecitiona 


preferred by decorators for exclusive interiors 


Outstanding quality... Decorators’ designs... Finest construction... 
Every yece is a picture. Whatever your needs, you will find it all here in large measure. 


America’s finest furniture for America’s finest homes 


y 4 F R R ” eteassaee saniaritiin 


e 201 East 56th Street « New York 22, N. Y. 


JAMES F. KUHNE + 5724 Biscayne Bled. + Miami, Flonide 

LOUISE LEA WRIGHT + /075 2nd Unit, Sante Fe Building + Dallas 
DEREK M. FAIRMAN + 445 Powell Street + Sen Francisco 

BERNSTEIN AND LEAF + /325 Connecticut Avenue + Washington, D. C 


BLANCHE MARTIN & ASSOCIATES + /09 Kast Oak Street + Chicage 
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leathers under the personal supervision of 
Carl Froelich—apprentice as a child in 
his father’s bookbinding shop (hence the 
interest in rare volume coverings) and 
to-the-trade source for leather goods at 
this address for over half a century. 
Whatever your problems in leather, this is 
a good place to keep in mind. Twenty- 
five beautiful colors in stock are only 
the beginning: you may work with them 
to obtain any others you need from the 
most vibrant of jewel tones to lovely 
pastels. Weights, qualities, and the ap- 
pearance of a particular leather is con- 
sidered before its use on your table or 
cabinet top, for upholstery, even for creat- 
ing entire wall areas. Another specialized 
service which may prove a decorative life- 
saver is this firm’s technique of changing 
the color of leather already on a chair— 
for example—should your client want to 
make a color-scheme adjustment. Too, 
they make lamps, waste baskets, desk ap- 
pointments—the entire gamut of fine 
items so lovingly associated with the 
finest of leathers. This is, as well, a smart 
place to consider for leather gifts of all 
kinds, for all occasions—from the tinest 
decorative stamp holder to entire desk 
groups, any of which may be custom 
worked and beautifully tooled in gold, 
silver, or colors to match your needs. 


NEW CUSTOM FURNITURE 
SHOWROOM 


Much of civilization, it has been said, 
originates in the schoolroom. In another 
sense, but equally factual, a very fine 
hand-crafted line of furniture is born 
there too. When Capitol Furniture, Inc., 
were seeking a grand, airy space for their 
shops and finishing plants, they came 
across a deserted old school building 
and promptly moved in. Here, in the 
hallowed halls of former learning at 23-27 
Columbia Place, Brooklyn, beautiful 
cabinet pieces are turned out by men 
trained primarily abroad. They specialize 
in hand details, in hand-fitted drawers, 
hand-carved frames, and fine hand 
finishes. . . . Now, in order to make it 
more convenient for those interior de- 
signers who would prefer not to travel 
to the wilds of Brooklyn to see the factory 
for themselves, this firm has just opened 
a handsome showroom at 110 East 3lst 
Street, in New York. On display here are 
five bedroom groupings—French Pro- 
vincial, Modern, and Regency: and tables 
and credenzas in the latter two categories. 
Finishes include their five standards 

pickled mahogany, antique white, cherry- 
mahogany, old-world 
plus any to-order finish you may 


cordovan, and 
brown 
specify. Custom work is routine here, 
and they will work with you to offer 
unique and handsome effects on. the 
basic iterns of furniture you find at this 
new-source address. 


MODERN CASE GOODS... 
WITH ZING 


Modern in tempo, modern in design, 
modern in color, that’s the story of the 
new Woodhouse Furniture, Inc., show- 
room at One Park Avenue, New York. 
Primarily featured are contemporary bed- 
room groupings in almost complete-room 
setups, plus a living-room area that gives 
example of the versatility of this firm’s 
case goods. (The latter area focal-points 
a sectional unit parts of which turn into 
storage units bedroom-style when shifted 
to the used-for-sleeping room.) All 
custom designed by Salvatore Greco, 
bedroom cabinet pieces include head- 
boards with built-in storage space, 
sometimes connected to the night tables, 
and all manner of chests, commodes, and 
such. Finishes are in cordovan, cham- 
pagne, and platinum, plus four lacquer 
colors. Hardware shuffles between solid 
brass of impressive simplicity and a tradi- 
tional-touch of crushed mother-of-pearl 
handles recessed picture-frame style to 
set off the two-tone group. One group 
features a concave-at-each-drawer motif 
—extremely graceful effect in the modern 
mood—that combines and interrelates to 
form fifty or more different arrangement 
possibilities. In the “Caravan” group, 
there are 36” and 48” bases, also a 
variety of bookcases, cabinets, and chests 
to form what-will-you. Returning to the 
living-room briefly, there is a five-foot- 
long coffee table shaped like the artist’s 
palette. This is a lively, interesting show- 
room to investigate when you need lively, 
interesting modern for bedrooms, living- 
rooms, and—soon—dinettes. 


FABRIC RAINBOW 


Color, of prime importance to the tem- 
perament of a decorative scheme, comes 
into its own at E. M. Latson & Co., Inc., 
16 East 52nd Street, New York. Just 
pinned to the racks at this dynamic little 
showroom for you (and your color-con- 
scious client), are no less than fifty 
different colors—many of them the so- 
popular-now shades. These hues are in- 
corporated into ten new patterns—a total 
of one-hundred-and-five new fabrics in 
all! The designs themselves are smartly 
selected, should provide an oasis of good 
design from which—without flipping 
through rack after rack—you will be able 
to satisfy many requirements. There is 
a tear-drop damask, a heavy-textured 
two-tone frosty effect, a heavy nub with 
a step motif, a rich brocatelle, and others 
—attractive to both eye and touch. The 
colors are wonderful!—storm, kelp-green, 
tangerine, melon, pink, mauve, fawn, al- 
mond, and many others with names 
decoratively appetizing. This is a particu- 
larly good source to visit with the client 
who likes a select showing of smart up- 
holstery weights (they have good-looking 
prints, too) plus individual attention. 


LIFETIME KIRMAN PERSIANS 


An in-the-home art in Kirman that ends 
up in the finest of homes is that of weav- 
ing with an almost unbelieveable amount 
of time, talent, and artistry the magnifi- 
cent rugs that interior designers seek for 
some of their finest jobs. We’ve seen these 
beautiful rugs—in sizes from tiny scatter 
rugs to impressive ballroom dimensions— 
at the showroom of Mehdi Dilmaghani 
and Company, Inc., at 261 Fifth Avenue, 
in New York, and we’d venture to say 
that nowhere is a Persian rug made to 
more rigid specifications than are these 
heirloom carpets that bear the mark of 
the Cyrus Crown Kirman worked lov- 
ingly into them by weavers for this firm. 
From the daily habits of the sheep who 
are bearers of the fine wools to be used, 
to the interesting family life which sur- 
rounds the home manufacture of the rugs, 
to their final handling—the rugs which 
boast this crown are crafted of super- 
lative materials, superlatively’ handled. 
The designs, which may be considered 
focal points for rooms of any period 
(and especially rewarding used with 
modern furniture), stress an intricacy 
almost unbelieveable when you consider 
that they were worked by human hands. 
The colors are beautifully keyed to 
homes of today—soft, muted, and richly 
integrated as only a Persian rug can be. 
And, of course, they wear for many life- 
times—an important attribute that makes 
them a truly wise investment. If you are 
in the city (or contemplating a trip), 
we'd suggest an in-person visit to this 
showroom where you may see for your- 
self (and show your client), the lush, 
lasting beauty of these floor coverings. 
And, for your files, you should have a 
copy of the very fine booklet, “Points For 
The Persian Rug Buyer”, which explains 
away much of the mystery concerning 
these rugs, yours for the asking. 


SCREENS, FOR HOBBIESTS 


Sometimes the most exciting touch in a 
decorative scheme is the personal, even 
unexpected thing that gives just the dash 
your client wants. It may be that a hand- 
painted screen by Ann Hobdy would 
come into this classification. We’ve seen 
examples of the sparkling work of this 
artist, and she really works magic with 
color and perspective that results in a 
delightful screen—or even a _ mural 
painted directly on the wall itself. Her 
forte is the hobby of your particular 
client, whether it be horses, or boats, or 
flowers, or hunting, or any of the 
numerous enthusiasms clients have been 
known to advance. She has done racing 
stables, flower carts, barnyard scenes, and 
all the rest with a rare good humor of 
brush and palette—all of which should 
really be seen to be appreciated. If this 
strictly personalized type of accent ap- 
peals to you, contact Miss Hobdy through 
Ede Studios, 30 West 47th Street. 


Continued on page 44 
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HOUSE OF SUNDOU 


R Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N.Y. 
Samples also on display at branch offices in Chicago, Boston and Los Angeles, 
and at Morton Sundour Canada, Lid., 79 Wellington Street West, Toronto 
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71320-25 71290-94 
Violettes—6 colors Roses Dentelles—5 colors 


71270-75 
Mimosas—6 colors 
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will solve your decorating problems 


made in Sweden, warehoused in New York, moderately priced. 


New brochure now available. 
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Truly flexible are these new “reel’’ 
lightoliers that move up or down as your 
clients’ needs or wishes dictate. 
Workmanlike, useful and decorative . . . they 
are now available to decorators in 
combinations of gleaming brass, spun 


aluminum or chip-proof baked ‘At od a in 


enamel. Overscaled hoods diffuse soft, 


glareless light over a dining table, MN () p MN e nt 


card table or desk. Their cost? 


Surprisingly modest. 





LIGHTOLIER 


1? EAST I6TH STREET, NEW YORK 
1267 MERCHANDISE MART, CHICAGO 
12TH AT FOLSOM, SAN FRANCISCO 
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INDUSTRIES 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW: YORK 18, N. Y. 
MILLS: LaFRANCE & PENDLETON, S. C. ¢ LaFRANCE TEXTILES, WOODSTOCK, Ont., Can. 


21 BRANCHES TO SERVE YOU WITH UPHOLSTERY and DRAPERY FABRICS and SUPPLIES 


ATLANTA CLEVELAND MINNEAPOLIS TORONTO 
BALTIMORE DALLAS NEW YORK KITCHENER 
BOSTON DETROIT PHILADELPHIA CALGARY 
BUFFALO GRAND RAPIDS PITTSBURG MONTREAL 
CHARLOTTE KANSAS CITY ST, LOUIS WINNIPEG 
CHICAGO LOS ANGELES SAN FRANCISCO : VANCOUVER 
CINCINNATI SEATTLE 








eeeeevess vet seers Shri o ree ree 





FALL-INSPIRED 
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JEAUTIFUL gem 


@ Broadlooms custom dvted inh 


Cc U Ss T ie) ee any color to order. 


e Chenilles, all widths and 


colors, up to 24 ft. 


, 1 ' 
® Custom hand emboased 


broadlooms. 
e Cotton-textured broadlooms. 


= , 
e ( omplete work-room 


facilities. 


: 
COMPANY, INC. , 


149 MADISON AVENUE, NEW YORK 16, N.Y 
Tel: MUrray Hill 9-5050 


CONTRACT OFFICE FURNITURE and DECORATOR FLOOR COVERINGS 
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MARKET continued from page 36 
RARE AND BEAUTIFUL 
WOODS—PATINA-TONED 


All too often quality is taken for granted. 
You shop at a source noted for its superb 
construction, its adherence to the fine 
points of design and become so enveloped 
in other essentials that the actual quality 
is not stressed to the client. One firm 
where this attribute is ever-present is 
Harry Meyers Co., 18 East 50th Street, 
in New York. For example, their now-so- 
popular “Patina Tone” which has cap- 
tured the attention of many is yours at 
no additional cost—so anxious is this 
firm to have their heirloom-of-the-future 
pieces speak for the beauty of craft which 
is their forte. The fact that this finish is 
heat- and alcohol-resistant is secondary 
in importance to them. What impresses 
most is that this technique develops a 
natural aged appearance within a rela- 
tively short space of time—a secret, ex- 
clusive system unavailable elsewhere. . . . 
This tender process is being used, too, 
on a variety of hard-to-find woods—zebra, 
bubinga, purple heart, and other East 
Indian tropic and semi-tropic woods 
that are becoming increasingly difficult 
to obtain. Most of these are used in their 
natural colors on fine traditional furni- 
ture pieces which brings to the period 
designs a tempo unseen until now. 


COLORFUL FABRICS— 

EASY TO LIVE WITH 

Decorative Fabrics, Inc., of 13 East 
53rd Street, New York, takes a sparkling 
approach to the could-be-difficult prob- 
lem of fabric selection. For them the 
test is this: is it exciting to look at? 
is it fun to touch? it is sensitive of color? 
will it be just as exciting, just as much 
fun just as sensitive months, maybe years 
from now? Their new fall line seems 
to answer “yes”. There are ten new 
designs—some printed on antique satin, 
some on cotton, others on the all-cotton 
Dura Faille, the antique strié satin, or 
on chintz. “Polynesia”, a geometric rendi- 
tion of cave stone carvings, gains its 
depth and perspective printed on “Pot- 
tery Chips”: 
motif: 


is cell-like in 
stresses the verdant 


“Fantasie” 
“Tropico” 
growth of southern climes, exotic with 
tropical leaves: and “Greek Dance” takes 
its theme from antique Grecian frieze 
pottery. “Barnegat” is for the sea-lover: 
‘Concord” is a lush flower print: 
‘D’ Agincourt” comes as companion to 
this firm’s already-well-loved “Thousand 
Flowers” print: and “Paris-Paris” fea- 
tures that glowing city in the colors of 


For the kids there is 


“Nursery Rhymes’, a tumble of Mother 


the four seasons 


Goow characters in bright colors. The 
problem of colors, incidentally, is literally 
non-existent here, for you will find in 
this showroom more than one-thousand 
basic color tones from which to select 


correlations 


CHAIRS BY FUTORIAN 


When upholstered pieces bear the Futor- 
ian label, you may relax!—they are sure 
to be well-designed (usually with the 
flair that stamps them “today”), and 
handsomely constructed. Such standards 
are exemplified by a new collection of 
occasional chairs—one smarter than the 
next. The “Hialeah” gives the appearance 
of a Greek key motif in front, is a 
tight-seated model with only the barest 
hint of an arm. “Miami” is a modern 
barrel shape: “Rio” has the unusual 
feature of brass legs for accent support- 
ing this loose-cushioned high-off-the-floor 
modern: and a “Palm Beach” chair 
suggest a variation of the contour chair 
—designed for complete relaxation. A 
new sectional grouping has made its 
debut too—the “Santa Barbara” items 
that include the Tuxedo high-arm, a 
modified Charles of London low-arm; 
curved, straight, and corner units, even 
rounded bumper ends—all in low, tight- 
seated contemporary manner. This un- 
usually comprehensive, unconditionally 
guaranteed, upholstered line is available 
to the trade east of St. Louis and north 
of Georgia at Sheffield House Furniture 
Co., Inc., 890 Broadway, New York. 
For other showrooms throughout the 
country, contact Futorian Manufacturing 
Co., Merchandise Mart, Chicago. 


DESKS AND CHAIRS, BEDS 
AND COMMODES—ALL NEW 


Quality, the keynote of furniture by The 
Albano Company, Inc., is everywhere 
displayed in their spacious, packed-with- 
traditional designs showroom at 309 East 
46th Street, in New York. And a series 
of just-introduced pieces match that top- 
design-top-construction standard which 
has been the creed of this fine firm 
since 1882. Just as hint of the new 
items added to this extensive line. we 
jotted down data on a few. A new 
mahogany table has a rosewood top, is 
set on Regency posts, columns, and feet. 
A Regency bedroom group features a 
64” dresser that’s a beauty with its figured 
mahogany set off by lovely hardware, 
a simple-lined bed that may be uphol- 
stered or not, and night tables of unusual 
usefulness. Two new card tables—both 
with shaped tops—are also now on the 
floor: one a Queen Anne design with 
cabriole legs, the other with Sheraton 
reeding and a fine leather-to-your-order 
top. In the sofa division there are five 
new ones—both plain and tufted, one 
deeply biscuit-upholstered, one with a 
trim divided back. A wonderful revolving 
chair (good for television, equally good 
for a shift in the conversational direc- 
tion), is now available; a two-tier server 
in finely figured mahogany—brass-gal- 
leried on upper and lower sections—is 
there; and a fine new rosewood desk, 
54” long, has an insert of leather for 
its writing bed. 


FABRICS FOR ALL OCCASIONS 


You can do any entire job from the 
collection of fabrics at the George A. 
Meyer Fabrics showroom—509 Madison 
Avenue, New York—so vast and varied 
are the materials on display. There is 
always something new arriving on the 
racks, too, so it pays to drop in every 
so often for a re-look. Some of the latest, 
right now, are an all-cotton salt-and- 
pepper texture, 50” wide, in six peppery 
combinations; a 49” bemberg voile with 
a festive antique stripe—ten colors in all; 
and some imported-from-Sweden designs 
on fine Egyptian cotton. Then, on antique 
satin, there are three good modern 
designs (also modern of colorations), 
in somewhat geometric style—‘Astek”, 
“Grille”, and “Porringer’. For the 
loveliest of windows or dressing-table 
skirts, ask to see tiny embroidered flowers 
on voile and organdy—young blues and 
pinks predominating. 


DYNAMIC NEW ANTIQUE 
SOURCE 


Our old friend Mr. Mortimer, of 353 
East 62nd Street, New York, has 
branched out in an effort that may well 
result in a chain-store system of antique 
shops. His latest venture is titled the 
Sir Malcolm Collection, Ltd., and is now 
ready-for-scrutiny at a charming melon- 
hued showroom at 32 East 65th Street, 
same city. Lamps, accessories, pictures, 
and rare items of furniture hold sway 
there, with new pieces on their way in 
continually—mostly mad and wonderful 
things that the interior designer with a 
real flair will enjoy working with. 


OLD THINGS—FRENCH AND 
ITALIAN 


The tempo of a charming little antique 
shop at 252 East 50th Street, New York 
—Chodoff—is its non-pretentious display 
of treasures and its ability to heave forth 
some of the likeliest gems you may ever 
chance upon. Of course—as always when 
we write about one-of-a-kind shops of 
this type—things we spotted will no 
longer be there as you read this. Someone 
will have, long since, snatched up the 
fine Empire column lamps, the group of 
Lautrec posters (now so in vogue), the 
many Italian and French accessories and 
items of furniture that lend grace to 
the traditional setting, add spice to 
the contemporary one. At any rate, 
thanks to a recent trip by Christopher 
Chodoff (who insists on making his own 
purchases), the September shipment 
should be unloaded by now, Its promises? 

-wall brackets in gilded carved wood, 
fine white-and-gold console tables, a high 
Venctian breakfront in white-and-gold, 
and many other lovely old things. 


Continued on page 116 
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Bar Beautiful 


A gorgeous piece of furniture when 
closed ... a magnificent bar when opened. 
Complete, with ample reom for all acces- 
sories ... an inspired creation ~~ 
of mirror craftsmen who possess the i 


“know-how” of making fine furniture. 


1 Schuat 


GLASS &6 MIRROR CO. 


412-418 East 59th Strect, New York 22 
} PLaza 9-7866 


Member of Mirror Manufacturers rs 
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Sept. 15-23, #423. 
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The hard-to-find in period furniture, boiseries, lamps, 
chandeliers and other fine decorative accessories. 


She Gold “Dolphin 





203 East 54th Street - New York ~- Plaza 9-4087 “| 
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The handsome “Trophies” motif of our chintz #7690 1s shown here 
appliqued on our mothproofed worsted “Trellis” damask #1090, 

to provide a most elegant upholstery cover. 

The chintz is available in tan, gray, yellow, red and white; 

the damask in stone, rose, green, sand, blue 

and yellow; each 47 inches wide. 


ARTHUR-H-LEE & SONS %S 


Makers and Importers of Fine Decoratwe Fabrics 
501 MADISON AVENUE, NEW YORK 22 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 





interiors to come 


As the state of suspense in the world continues to increase so will our interest 
in our homes continue to expand, We will want and demand comfort, and 


warmth, and intimacy in greater abundance. 


Editors and designers alike should increase their sense of awareness of the 
function, or sense of fitness of an interior. For an interior is, after all, a stage 
or background for living. It’s the stage upon which the drama of life is enacted, 
and it’s not strange that upon that stage and against that background clothes 


are worn. 


Yes, there are the cultists who prefer their interiors déshabillé, who advocate 
that the trend of furniture is to eliminate itself. It’s the same mental type 
that believes in the therapeutic value of nude bathing, particularly if their 
opposites are present. They, likewise, believe that the trend of the times is 


toward the elimination of clothing. 


Modern is doing better than holding its own, but the extremist designer 
is in for a bit of a jolt. People like the simplicity of modern, but they are 
demanding the warmth of traditional forms, minus the excesses of baroque and 


rococo. The merging of the two styles is accelerating at a quickened pace. 


A collection of the year’s interiors recently came off the press, a collection 
interspersed with several traditional examples—no doubt to add a little of 
that warmth to which we humans are so incorrigibly susceptible. We predict 


that interiors to come will have more of that warmth. 


thay Ander dr, 
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Omar Kiam, once dress designer for the film capital and now for New York’s 








Seventh Avenue, chooses to design his own interiors as well. Some time ago he tried his 


hand at devising interiors on the West Coast, and today, living largely in New York, he 


has acquired a background in a remodelled house, views of which are seen on the 
following pages. The trend of his newest collection of clothes, seen on the 

same pages, can best be described in one word, “elegance.” His 

couture is conceived and executed for the woman of the 
world who has learned discrimination, restraint, and whose in- 
stinctive, faultless judgment recognizes the ageless quality of 
Omar Kiam’s designs. 

His house had originally most of the faults common to 
brownstones, compounded by the previous owner’s predilec- 
tion for “Tudor” of the Twenties. Thus the first step in 
creating his interiors revolved around architectural 

changes. Out went lead-mullioned, tiny paned win- 

dows, strapwork ceilings, heavy doors, a narrow 


% 


enclosed and panelled stair, and incongruous 


mantels. Instead, by process of elimination, archi- 
tecture, as such, was held to a minimum. Like his 


% 
s 
f 


clothes, the signature of these interiors is a quiet 
aura of polished refinement and distinction. 

This designer works with a sound policy of comfort. 
His rooms are timeless and distinguished, but above all 
livable. And, toward that result, every object in them is 
chosen for a personal reason. These interiors are 
filled with not merely the “right” objects for the 
particular spot, but objects which are part of 

their owner’s long experience in collecting. To 

give his furniture and his bibelots the best pos- 

sible background, and to make them self-important, he 





has held most of his walls to greyed colors, or no color at all. 
And for space and harmony he leaves large areas of floor un- 

carpeted. For charm and character he mixes periods and coun- 

tries in a happy disregard of formal rules, a way of thinking 

which results in a completely “undesigned” look. 

His unhackneyed, spacious atmosphere is worked out by using a 

great many pieces of furniture—all of it upholstered for real comfort—and a 
superabundance of accessories, big and small, the more personal the better, the 
whole massed or scattered for maximum effect. Thus, a sixteenth century bird 
cage may be set on a lone pedestal, or a unique group of needlework pictures 
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All photographs, James Vincent. 


In the drawing room a superb brown and orange Coromandel 
twelve-part screen is divided to serve two opposing corners, 

and to flank a chimney breast. Other color notes are a 
needlework rug in mauves and pinks on beige, sofas in 
chocolate shantung, black leather, gleaming gold F 
damask, sand linen, and white. Régence and simple Louis 
XV furniture find a sole exception in an intricate bombé 
marquetry commode in the grand court manner. 

The room looks right through to the study. 


235—A cleverly folded fichu covers the strapless 
shoulders of this formal evening dress of brilliant jade 
silk slipper satin. Slanted rhinestone buttons set in 
embroidered buttonholes accent its asymmetric lines. 





and paintings on glass may be used to paper a wall with 


charmingly diverse pattern and color. His interiors run 
the gamut from floors-through to little, low-ceilinged 
affairs where scale is an object. Whatever their size, 
his rooms have the air of a continental salon with their 
many pictures, beautifully framed, their lovely and often 
curious bibelots, faience and porcelain. 

Mr. Kiam’s entrance hall states his case at once. 
Against an off-white background of paint and marble, 
he places a great pickled oak, deeply carved console in 
the William Kent manner, a life-size Empire caryatid 
with upswept wings, a Piannini-type architectural land- 
scape, a pair of Louis XV fauteuils in brilliant Empire 
green silk, and masses of blue hydrangeas in Empire 
white and green striped cache pots. A collection of 
antique canes and umbrellas is ranged in a casual man- 
ner in an old stand. 

Coats are placed in a peppermint pink striped closet, 
and a dressing room, next door, is engagingly built 
around 18th century balloon ascension prints, a tiny 
Louis XVI balloon chandelier. 

The little dining room continues the inlaid black and 
white marble floor of the foyer, carries the eye directly 
out to a white awninged and curtained terrace whose 
furniture is covered in black and white ticking, and 
whose garden path is chastely covered in sparkling 
white crushed stone. Louis XVI fauteuils and bergéres 
are joined by some caned chairs in sparkling scarlet 
when more guests are added. Further auxiliaries are 
the bright poison-green chairs from the foyer. Polished 
black is repeated from floor to wall in a Coromandel 
screen which masks the service door. A small Sheraton 
table expands or contracts without disturbing the pro- 
portions of the room. Other than the eighteenth-century 
toile of the Louis XVI chairs, old soft color is contrib- 
uted by a choice collection of Strasbourg, Marseilles, 
and Chelsea vegetables, set on serving tables. Import- 
ant little touches are the pair of finely modelled lead 
sphinxes, which act as chénets, and chinoiserie tole ob- 
jects and a group of fruit still lifes. 

A gently curving stair which replaced the gloom of 
the ertswhile Tudor broken landing leads directly to the 
large drawing room. A complete arrangement for living 
and entertaining is contained in a room which accom- 
modates more than one group, provides for reading, 
game playing, a variety of intimate conversational 
clusters. Two large sofas—one a fine high-backed Ré- 
gence frame, the other deeply cushioned and modern— 
are surrounded by chairs, and ample tables for effort- 
less and unhurried entertainment. Key to the scheme is 
the extreme flexibility of the seating arrangements, the 
ready accessibility of a variety of extra chairs, readily 
portable, to add to or subtract from a group. 

A number of focal points rob this room of any for- 
mality. Before the windows a card and game table set- 
ting is complete in itself. The mantel is treated as an 
architectural feature of sufficient importance to stand 
by itself. And the two sofas form naturally a center of 
interest of their own. Restless visitors may wander 
through open doors into a study which is a continuation 
of the drawing room in style and furnishing. 


For the decoration of this all-purpose room, or rooms, 





All sketches by Salvie. 














A set of Louis XVI painted fauteuils surround a little 
Sheraton extension table in the tiny dining room which 
gives into a terrace and garden. Old chinoiserie red toile 
reflects colors from red and gold téle baskets, faience 
vegetables, fruit painting in needlework. Draperies are 
off-white twill in a treatment repeated above in drawing 
room and study. The black and white floor is marble. 


290—(Left) For first-nighters, or dinner at Twenty-One, a 
short-length, black silk taffeta dress. Elbow sleeves start 
from the off-shoulder decolleté, a jet embroidered net apron 
is widely banded in taffeta. 





Mr. Kiam has chosen a color scheme which reflects both 
dignity and brilliance. Strong, rich notes are played 
against simple, neutral walls. Téte-de-négre heavy shan- 
tung covers both sofas; other chairs are covered in beige 
linen or black leather; draperies are a warm grey tex- 
ture; and a single stool is covered in mauve velvet. Con- 
trasting accents are taken from a giant Ming screen of 
twelve folds, magnificent in brown and vermillion, which 
is split into sections to mass in two facing corners of the 
room, and to flank the chimney breast. Additions come 
from an antique piece of brilliant gold damask thrown 
over a round library table, a needlework rug in cream 
and mauve, a blue-green coffee table, such notes as wal- 
nut and painted chair frames. Gilt appears in crisply 
carved Régence mirror over a simple Louis XV mantel; 
a pair of brackets holding great white eighteenth-cen- 
tury Chinese cocks. 

The study also relies on simple masses. A huge Louis 
XV armoire is painted white, is lined in brilliant sprout 
green to point up a fine collection of Chelsea, kaolin- 
white Delft figurines, and other fresh and informal bits 


of pottery and porcelain. Books are scattered through 
to complement with a dark note. Opposite the armoire 
stands a choice bombé Provincial commode with fine 

Continued en page 57 











The study—a continuation of the 
drawing room—boasts a magnificent 
marbleized trumeau over a _ walnut 
bombé commode which cleverly com- 
bines simplicity with refinement. 
Régence brackets support vivid poly- 
chrome parrots, and a rapacious fai- 
ence gorilla in oyster and mauve 
elutches a bright orange persimmon. 
A rich Bessarabian rug partially covers 
wide boards. Régence chairs are 
covered in black leather, in distinct 
contrast to their frames. 


201—Street suit of black imported wool. The double- 
breasted jacket has buttoned-down, triangular revers, 
and inverted half-moon pocket flaps. A white silk satin 
ascot is softly crossed at the throat. 
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Bright pink, blue green and oyster in 
an English chintz covering walls and 
draperies alike, sets the key of the 
guest bedroom. A skillful mixture of 
French and English objects of art 
accentuates the relaxed informality of 
a space used as sitting room and sleep- 
ing chamber. At the left a simple Di- 
rectoire bed (not shown) in walnut is 
hung with sharp scarlet cotton and 
flanked by two large Empire portraits. 
The still life over a fine pine Adam 
mantel is by Goodwin, dated 1751. 


102—Casual street dress of imported 
natural Kasha wool. Curved stitched 
yoke across the shoulders trims the 
bedice above the princess waistline. 
Skirt fullness is given by double un- 
pressed front and back pleats. 


























melon brasses, supporting a large marbleized trumeau 
winged with a pair of life-size porcelain parrots on rare 
Régence gilt brackets. A Louis XVI black laqué bureau 
a plat is centered between two windows, and black is 
repeated in a number of leather covered Régence 
fauteuils whose frames are painted off-white. Tinsel pic- 
tures and oils, from cornice to dado, are grouped 
more for their intrinsic interest than for any self-con- 
scious pattern. An extraordinary Austrian faience 
gorilla in puces and mauves crouches on the commode, 
flanked by rich brown cache pots, massed during the 
spring with purple lilacs. A lamp is given importance by 
setting it on a marbleized plinth, and a sixteenth-cen- 
tury bird cage in the shape of a farthingaled woman re- 
ceives the same treatment. Wherever the object war- 
rants, cliché and tradition are broken. Black reappears 
in a rose and sage green Bessarabian rug, and the drap- 
eries repeat the same seventeenth-century lappet treat- 
ment as the drawing room and dining room. 

In the upper, or bedroom hall, seventeenth-century 


“Seasons,” a great Empire urn and a Regency dolphin 
table combine with two Louis XV chairs to mix time and 
country in a manner which makes the object rather than 
the style the important thing. 

Mr. Kiam’s own bedroom is dominated by an un- 
usually handsome state bed in the best Chippendale 
taste, with ribbon-carved posts and vigorous claw feet, 
a piece which once belonged to Clive of India. Covered 
in dove grey twill, its tester lined with flowered chintz, 
its simple treatment belies its importance. Equally re- 
strained is a flat-top Queen Anne secretary with original 
Vauxhall glass panelled doors. But it is the number and 
quality of the bibelots in this room which give its char- 
acter. In no other room in the house is so much of in- 
terest crowded into a comparatively small space. A 
wonderful English eighteenth-century portrait of a girl 


Continued on page 127 


The master bedroom is contrived around a great Chippen- 
dale state bed which once belonged to Clive of India. Its 
boldly gadrooned and shaped valance board is painted 
flamingo pink and sage, the top is chintz-lined, and the 
whole is covered in dove grey twill. Here, as elsewhere, a 
profusion of unique portraits, porcelains and memorabilia 
is ranged from cornice to chair rail. The bare parquet is 
enlivened with needlework carpet, and the same chintz as 
the guest room appears at windows and on chairs. 


249—Dramatic flaring cape of frosted navy fleece, lined in 
stiff silk taffeta, its sweeping lines unobstrusively broken 
by huge patch pockets and arm slits. 
















in a new museum 


































An 18th Dynasty Egyptian amphorisk, one of the 
earliest known examples of glassmaking, was made by 
the primitive core-wound process approximately 1400 
years before the invention of the blow pipe. This type 
of glasemaking went on with very little change for 
more than one thousand years. Complete specimens of 
this glass are excessively scarce, and few collections 
possess even fragments. Egypt; Cirea 1500 B. C. 


Georg Agricola’s greatest work. “De Re Metallica” 
ineludes this famous illustration from a chapter on 
glase-making. First Edition. Basle, 1556. 


(Gi L ASS, civilizations oldest industry, 


With commendable restraint, Corning’s Museum of 
Glass, at the new Corning Glass Center, Corning, N. Y. 
displays only about two hundred and fifty carefully se- 
lected examples from a huge collection which already 
amounts to several thousand items. This attention to the 
very human element of fatigue is the keynote of a 
museum as unique in its concept as it is in its layout 
by famed architects, Harrison and Abramowitz. For the 
planners of this project have set their sights on man, as 
an individual, and have attempted to cover his whole his- 
tory in his relation to glass, and put it under one roof, 
a colossal task which only this hundred-year-old firm 
could attempt. 

Because glass is one of the world’s oldest materials 
and also one of its most modern, the Center’s planners 
are at some pains to contrast the old with the new, a 
note which is announced to the visitor at once in the 
main lobby where immediate accent is placed on a great 
telescopic disk—the largest piece of glass ever made— 
which directly confronts a tiny Egyptian vase of the 
Eighteenth Dynasty, nearly four thousand years old. 
Continued on page 108 




















ABOVE, LEFT: One of the earliest and most famous engraved pieces connected 
with the Jacobite cause in England, this is the only known goblet of the early period 
of the Jacobite uprising engraved with a portrait of the “Old Pretender,” Edward 
Casimer Lewis, son of James II, King of England. It was in all probability made to 
commemorate the birth of his son, Prince Charles Edward Stuart. England; Circa 
1715-20. 


ABOVE, RIGHT: A Dutch prunted roemer, an extremely rare drinking vessel. 
The bowl is delicately engraved in diamond point, the mode of decoration preva- 
lent in fine glass of this period. It shows the Royal Arms of the House of Orange and 
coronets surmounting the coats of arms of the seven contemporary Netherlands 
provinces. Netherlands; 17th Century. 


RIGHT: One of the finest known Venetian pieces of the 16th Century, this goblet, 
with dragon-stem, conical bowl and set-in cover with figure eight finial, is of such 
delicacy that very few examples of such craftsmanship have survived. The extreme 
thinness of the glass and its light weight are characteristic of this period, considered 


to be the greatest in Venetian glassmaking. Italy; Late 16th Century. 


BELOW: Pair of two-light Irish candelabra. Probably the finest pair of 18th Cen- 
tury candelabra in existence. Deep blue canopies and pale amber drops. Ireland; 
Cirea 1785. 
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furniture spotlight 






There is much good modern furniture in the market, 
and it is well within the price range of modest budgets. 
This furniture from the boards of the advanced modern 
designers is for the most part, if upholstered, usually 
with low thin backs, narrow arms and tight seats. 

Stark designs are absent in the better new modern 
furniture, and every collection reveals a trend to grace- 
fulness in tables and in cabinet and upholstered pieces. 

There is new interest in the sectional sofa, it being one 
ot the most popular pieces today. The hostess table on 
wheels, or serving cart, is enjoying a revival in popular- 
ity; the drop-leaf type makes a useful dining table for 
two or four people, and it may be pushed about the room 
or used as a bar cart near the television set. And there is 
a strong trend in modern rooms for benches and otto- 
mans as extra furniture, the bench serving as a cocktail 
table and the ottoman as an extra seat for television. 

The modern principle in case goods, an old story in 
modern design, is being adapted to traditional designs 
in the double and triple chest forms; the severe “boxy” 
look is gone, and there is satisfying detail in pulls, panels, 
framing and carved and shaped bases. Finishes are 
generally natural, and there are interesting graining and 
painted effects. 

A whole new concept of seating has been initiated, be- 
ginning with molded plywood or plastic, the chairs being 
neither the lounging nor the occasional type, and in- 
cluding forms with backs and seats laced and corded, or 
of expanded metal, or with separate cushions. The new 
tables, large and small and endless in variety, are no 
longer “occasional,” but are being designed for specific 
useful places, and have drawers or small pull-out shelves 
for glasses and ashtrays, to further recommend them. 

With sofas once more out in the room away from the 
walls the sofa table now takes on new significance, 
bringing in its train new ideas for lamps and accessories. 


Modern oak cocktail table with interesting understructure 
and cork top, selected from the new Suburban group. 
26” x 48” x 14” high. Mueller Furniture Co. 


Modern divan, sturdy webbed base on a strong wood frame 
fitted with innerspring mattress, in any desired finish. 
Herbert House, Inc. 


Louis XV bombé commode, bone white decorated in natural 
colors, fitted with authentic ormolu, 21” x 50” x 341%” high; 
accompanying mirror 35” x 44”, John Widdicomb Co., at 
John Stuart, Inc. 
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Louis XV bombé commode, beauti- 
J fully inlaid panels with contrasting 
crossbands, molded edges; extensive 
group of ormolu for your selection. 


21” x 56” x 35” high. Devon Shop. 


Louis Philippe sofa, luxuriously up- 
hoistered and _ button-tufted and 
richly trimmed at base with tasseled 
fringe, 36” x 87” x33” high. Bar- 
clay Square Furniture Co. 








Modern breakfrent from the “Pre- 
dictor Group,” newest collection of 
hard rock maple case and up- 
holstered pieces designed by Paul 
McCobb; nutmeg or chicory finish. 
18” x 48” x 72” high. Directional 
Modern. 


RIGHT, top to bottom: 


Early 18th Century mahogany Eng- 
lish wine table, beautifully designed 
and with interesting detail, 1414” 
dia. top, 22” high. Weathervane 
Furniture Co., Inc. 


Director chair, hardwood varnished 
frame and galvanized hardware, 
made with red, green, blue or tan 
canvas, and the smartest thing im- 
aginable in groups at table. Edward 
A. Roffman Associates. 


Attractive modern table, embel- 
lished with painted and antiqued 
mirror panels, the design in any 
color combination. 17” x 22” x 28” 
high. Friedman Mirror & Glass Co. 











Louis XV banquette in the Venetian spirit, an ideal piece 
for a hall, wonderfully comfortable and with a beautiful 
shaped and carved frame. Barra Upholstery. 


Georgian mahogany breakfront, with ex- 
panding table that easily and smoothly 
opens to accommodate twelve people. 
58” x 20” x 80” high; extends 90”. Sagi- 


naw Furniture Shops. 


Maglern bed featuring curved headboard of slender slats, 
ang accompanying night stands, part of a bedroom grouping 

~~ im the spacious galleries devoted to Statton Modern by 
Russel Wright, at A. H. Stiehl Furniture Co. 


Modern bar in clear mirror or 
choice of finishes; when top is 
lifted, fluorescent light switches 
on; compartmented for glasses 
and bottles, and fitted with 
casters. 18” x 24” x 39” high. New 


Era Glass Co., Inc. 
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Modern table-desk and accom- 
panying stool with or without 
upholstered seat, simplest de- 
sign and very winning in 
appeal, 28” x 60” x 29” high. 


Konwiser, Inc. 





Modern rattan chair, plastic webbing back and seat, built 
low to the floor for comfort—and perfect for television 
viewing. Bielecky Bros., Inc. 


Modern chest of drawers, paneled with antiqued mirror 
and fitted with specially designed ormolu. 18” x 38” x 33” 
high; mirror, 33” x 48”. Gail Glass & Mirror Co. 





Regency server, fitted with 
handles and brass gallery and 
with a place to stack dishes on 
the bottom, the casters make it 
a hospitable adjunct for any 
living room, 1914” x 3814” x 30” 
high. Bourke Furniture Co. 
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Modern storage unit, comprising three- 
drawer chest mounted on separate base, chest 
20” « 36” ~ 22%” high, base 13%” high, 


variable lengths. Pascoe, Inc. 


Modern bar designed by Maurizio Tempestini, 
combines ample storage space and generous 
serving surface with storage basket at back, 
marble top, red glass shelf. Top 1614” x 48”. 
John B. Salterini Co., Inc. 


Modern fruitwood armchair, meticulously de- 
tailed with open back curved to avoid spine 
pressure, countersunk foam rubber cushion. 
Deering Davis design, Sherrill Furniture Corp. 


Modern tuck-away, all-purpose table, the 
neatest trick of the year, with hundreds 
of uses. Swedish oak or Honduras ma- 
hogany, with piano-type hinges. 1114” x 
22” x 26” high—opens to 73” long. The 
D. R. Bradley Co., Ine. 
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Modern grouping in rattan, show- 
ing double chaise longues with 
either right or left arms, com- 
bined with table and lamp; 
separate cushions. Ficks Reed Co. 


Modern club chair, the rounded 
arms nicely contrasted with the 
square lines, with twin button 
tufting as a smart new idea. 
34” wide, 28%” high. The 
Arrow Upholstery Co. 


> 


“George, the Yankee Butler,’ 
easily, sliding doors and pull-out glass racks, Formica 
surfaces, bins for bottles. Albert Wood & Five Sons. 
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Venetian desk, grisaille decoration on buff ground or 
decorated to order; antique mirror inset in front panels 
of doors. 18” x 33” x 96” high. S. Cavallo. 





a de luxe bar that rolls 
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HIGH ON A MOUNTAIN 


A welcome note in the houses of modern design being built today is the 
air of casualness, without sacrifice of good taste, given them throughout 
by both the architect and the interior designer, reflecting the trend 
of the times. Informality is the keynote, although many of the houses 
have a decided urbane air. In plan their layouts of rooms are designed 
for convenience as well as ease of living. 

It is axiomatic that in interiors designed in the modern idiom, sharp 
illumination is given them by the diversion of attention to architecture. 
For the philosophy of the modern style, like that of the traditional, is 


compounded of concepts evident in both architecture and interior design. 
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LEFT: View of the house, showing location 
on steep slope and the arrangement of car- 
port and entrance court, with additional liv- 


ing acc dations planned on lower level. 





BELOW: The plan of the house provides 
ample space for planting, a terrace for out- 
door dining, open porch with a view, and 
other amenities associated only with houses 
much larger. Leo L. Fischer, Architect. 
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Naturally the problems of the interior designer and the architect are 
different. But both are concerned with objective realities in their respective 
fields rather than abstract expression, their common approach being one 
of communication in visual terms: both are creators seeking an ideal and 
dealing with the palpable through construction with actual materials. 

Architect Leo L. Fischer is one of the more active designers in South 
Orange, N. J., and a house designed by him has been selected for pre- 
sentation in the accompanying pages. He was also the designer of the 
interiors. “If architects and interior designers are to give meaning to their 
work,” says Mr. Fischer, “they must absorb consciously and unconsciously 
the ideas of their time; they must address themselves to the concepts of 
design of today if their work is to be truly their own.” 

The house shown, occupying an irregular wooded lot, is situated on 
the crest of the first Orange Mountain, facing the New York skyline, 
and opens to the south, overlooking South Orange, with a superb view 
of the New York harbor and Staten Island in the distance. The house 
is of a combination post and girder construction, with wood planking and 
standard framing, the exterior walls of cedar siding, the trim painted 
pine and fir; there is a built-up roof with white gravel finish, and the 
foundation is natural stone. . 

Both extremes of climate are encountered in season, so the white roof 
was provided to reflect both heat and cold; the house’s orientation and 
overhangs of roof were organized to allow the sun to penetrate in winter 
and be shut out in summer. Fenestration is so arranged that the house 
can be ventilated throughout naturally. 

The family occupying the house consists of husband and wife and two 
children, and all their needs have been amply accommodated. The archi- 
tect has also provided on a lower level (the house is on a steep slope and 
the lower level is above grade) a study with separate outside entry and 
private terrace. An additional small bedroom and bathroom are located 
here for a guest or servant. Parking space for guests is provided within 
the entrance court, and play space for the children is in the upper terrace 
sun trap, in direct view of the kitchen-laundry work center. The lower 
terrace, completely private, is accessible from the sun trap and directly 
from the entrance foyer stairway. The house was designed to be as 
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James Vincent photographs 


“maintenance-free” as possible, generally servantless, and with only occa- 
sional outside help. All storage requirements have been built-in, and doors 
throughout, except on the exterior, are sliding. The ceilings are acoustical 
in every room, except for the forward portion of the living area and study, 
where exposed beams and planking are utilized. 

At the entrance door is a hospitable welcoming hand of red-lacquered 
wire which, upon pressing the index finger, rings the doorbell. The quarry 
tile at the entrance is continued as the flooring of the foyer. The features 
here are the descending wrought-iron circular stairway and a built-in 
closet for visitors’ hats and coats. 

Basic in the interior scheme is the open relationship of the principal 


spaces to each cther, necessary privacy being achieved by sliding doors 


or folding screens. The porch, for example, permanently screened with 


plastic screening, may become an extension of the living area by sliding 
back a glass wall; or the dining space may be closed off from the living 
area by a flexible folding screen. Likewise a folding partition between 
the children’s rooms can be recessed into a pocket in the hall, as family 


requirements change, to form one big room. 
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ABOVE: View of living space, show- 
ing clearstory fitted with Fiberglas 
ceiling over bookshelves for additional 
lighting; the brick chimneybreast 
has a surround of stone slabs framing 
the opening. 


ABOVE, RIGHT: All interior walls are 
birch plywood, except at fireplace 
where brick is combined with cedar 
siding; the glass wall slides open to 
allow the screened porch to become 
an extension of the living space. 
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Such flexibility in adjusting the sizes of the various 
spaces naturally demanded an equally flexible decorative 
scheme. For when the dimensions of vistas may be altered, 
special attention must be given to the factors of color, 
texture and light and how they will be affected by the 
changes. Mr. Fischer has anticipated this problem by in- 
troducing a delightful background color and emphasizing 
it with dark accents. Thus the dominant color of the liv- 
ing area, as indeed it is throughout the house, is the 
pleasing golden-tan of exposed woodwork, plywood 
paneling and cork floor, and accents are found in the 


curtains, which are a linen-like material, half neutral 


color and half dark grey, and in upholstery fabrics of 


dark green and red tartan, or brown, grey or white tex- 
tures. The rug, contributing additional accent value, 
was woven in Denmark and has an olive-green and 
cream pattern of clover. In the bedroom, the golden-tan 
background is continued, but accents change to the 
lighter ones of natural linen curtains, grasscloth on the 
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headboard of the bed, a natural light wool rug, and a 
nubby light-green bedspread. A feature here is the storage 
space consisting of built-in closets and shoe cabinet, and 
built-in sliding dresser-drawers, which will eliminate all 
necessary storage furniture from the room. In the en- 
trance foyer, which may be partially seen from the living 
room, curtains are cotton voile patterned in grey. 

The unity of the overall background can be attributed 
to the use of plywood paneling and cork flooring in large 
areas throughout. The result is a delightful informality, 
consistent with the owners’ way of living. 

The house is characterized by an open plan that re- 
sults in a spacious effect in which the out-of-doors be- 
comes a part of the interior. From a study of the photo- 
graphs it will be seen that the arrangements of furniture 
result in groupings which are natural and comfortable. 
The seating at the fireplace has been planned for con- 
versation, and another at the end of the room is used 
for dining; for reading, a bench is stationed at the 
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The efficient organization of the house extends to the 
kitchen where ample storage and working spaces aid in 
the preparation of meals; a sliding panel above the 
counter eases service between kitchen and the dining 
space on other side for meals served Au buffet. 


window wall opening upon the porch. The master bed- 
room, planned for a corner location, has the advantage 
of two exposures and plenty of space for storage. The 
expansive area of the living space, it will be seen, com- 
bines the activities of several rooms, each forming a 
separate entity of usefulness, unobtrusive and natural in 
the scheme. Thirty feet of fenestration on the south 
side of the room and a clearstory opposite assures ample 
ventilation and light. Ten feet of window-wall forms a 
sliding glass panel that opens on a track and makes the 


porch a part of the living space when opened, leading 


70 


the eye from the house to the view spread out below. 
Color, as might be expected in such a contemporary 
scheme, is vibrant but never obtrusive, beginning with 
the natural tones of stone and wood at the entrance— 
softened further by patterned curtains—and ending 
with the sharper colors in the living space. As interesting 
as the distribution of color, is the contrast of textures 
to be found throughout, both in construction and in- 
terior design, ranging from the stone, glass and wood 
at the entrance, to brick, exposed wood, rough-hewn 
stone, glass and cork in the living and sleeping spaces; 
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the furniture is equally contrasted, and includes wood, 
metal and plastics for the cabinet pieces, and leather, 
fur and textured fabrics for upholstery; the rug is a 
rough-texture weave laid over the polished cork floor. 

The kitchen, too frequently relegated to the forgotten 
in planning, has in this instance received its due at- 
tention. An unbroken oblong area makes for efficiency 
in assembling and cooking a meal, and requires the 
minimum of steps. The newest types of stove, refrigerator 
and dishwasher have been installed, and there is plenty 
of table space where it is needed. An ample amount of 
space, too, has been allotted for necessary stores, and 
electrical outlets are in plenty throughout for both 
lamps and electrical household appliances. 

Dining, when not in the living area, may be on either 
the screened porch or the sun trap at the rear of the 
house, both being near the kitchen. Entertaining, always 
informal, is accommodated in the dining end of the 
living area, where buffet meals can be assembled easily 
from the kitchen on a service counter with an indestruct- 
ible Micarta top and slide opening, through which dishes 
may be pushed from either side. 

Architects working in the modern style are free to 
choose which elements they wish to apply in their con- 
structions—the justification of their choice lying ex- 
clusively in their success—and, likewise, interior de- 
signers, in their assays with modern, may enjoy the same 
freedom of choice, being expected to supply only the 
same justification for it as the architect, regardless of pre- 
conceived ideas based in the familiar traditional style. 


Continued on page 90 








The children’s rooms have a _ red-white-and-blue color 
scheme; and the Modernfold door between can be re- 
cessed in a wall pocket, as family requirements change, 
to form a single large room. 


Broad windows and mirror panels accentuate the effect 
of spaciousness contributed by the very low furniture 
and the restful unpatterned areas of plywood paneling 
and carpeting. 
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Part of a set of eight yew wood chairs in the 18th century 
English country manner, equally suitable for today’s living. 
With arched backs and pierced splats with centered 
roundels, they comprise six sides and two arms. Cirea 1780. 
To be seen at Needham’s Antiques, Inc. 


ONE OF A KIND 


The first shipments from abroad, fruits of a summer’s 
hard work, are beginning to appear in New York’s multi- 
tudinous antique shops. This is also the beginning of a 
season which will celebrate the silver jubilee of the Art 
and Antiques Dealers League of America, an event 
which will be marked by a special exhibition at the 
sixteenth consecutive New York Antiques Fair, opening 
on October 15th. It comes as no news that prices con- 
tinue to be high, or higher, for pieces of quality, and that 
the supply of better antiques is short—too many cautious 
persons abroad are investing in them. The bright side of 
the medal is the fact that the first shipments appear, at 
first glance, to be more selective than in some time, pre- 
sumably because the dealers who shop so thoroughly feel 
that their time might as well be spent to demonstrable 


advantage as long as merchandise is hard to find. 


Continued on page 94 


LEFT, TOP: The fascination of trompe loeil, currently 
again the rage, is illustrated by this 18th century Italian 
watercolor, more restrained than most. 231%” x 18%” 
including the frame. From a comprehensive group at 
Josephine Howell. 


LEFT: Two of a group of four 18th century terra cotta 
monkeys are pale yellow in color. Their confreres, climbing 
a gilded metal arbor are thin brass, detachable, may be 
applied at random to any wall. At Alice Glick. 


BELOW: Combining grace and elegant restraint, this mas- 
sive chandelier contrives sixteen lights in a spread 56” 
hig by 38” wide. Its elongated vase and palm leaf crown 
point to Adam. English, cirea 1790. A. R. Nesle & Co. 




















ABOVE: An extremely fine 18th century half-round 
cabinet of the Adam period. In satinwood and harewood, 
with bone inlay, its detailing and proportion are flawless. 
Height 34%”; width 3444”; depth 17”. French & Co. 


RIGHT: A rare and important Sheraton china cabinet is 
notable for its bowed glass sides, its original floral decora- 
tion on a pale green ground. Other fine touches are a grace- 
ful Greek wave ormolu gallery around the top, metal trim 
on cupboard doors below, and finely chased ormolu feet. 
England, circa 1810. Seen at Symons Galleries, Inc. 


RIGHT, BOTTOM: A fine Chippendale mahogany slant 
front desk boasts a number of “secret”? compartments, un- 
usual detailing in its pigeonholes, crisply carved gadroon- 
ing and hairy paw feet. Height 43”, width 42”, depth 20%”. 
Cirea 1760. From the new collection of J. J. Wolff, Ltd. 


BELOW: A charming pair of Directoire carved and painted 
stands with marble tops come in cool sea green with 
touches of bright viridian, their applied flowers in soft 
apricot. They measure 3514” in height, 1134” in diameter. 
On them a fine pair of Louis XVI marble and gilt bronze 
candelabra. From Charles C. Paterson. 
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RIGHT: A subtly graceful table desk in the Italian 
Louis XV style comes painted in a greyish green cream 
ground with mint green leaves. With three drawers in 
its shaped apron, and a russet leather top, it measures 
56” long by 3154” high, by 26%” deep. Above it hangs 
a wallpaper panel scene from the romantic Paul and 
Virginia story, done entirely in grisaille. At R. Olivieri. 


BELOW: This richly figured mahogany Louis XVI desk 
with writing slides suggests the work of the great 
Roentgen. Its severely limited gilt decoration and origi- 
nal bronzes point up the essential simplicity of its lines. 
Length 5934”; height, overall, 444%”; desk height 30”; 
depth 35”. Edward Garratt Inc. 





LEFT, BOTTOM: Extraordinary for its detailing and 
fresh color, this Empire paper manages to suggest 
limitless vistas in an arrangement of architecture against 
a turquoise ground. The freize and slim columns are 
grey, white, copper and green, the fringe executed in 
the most extravagant manner of the period. From the 
antique collection of Nancy McClelland, Inc. 


BELOW: A rare and important Rockingham figure of 
St. George and the Dragon. The Saint, riding on a white 
charger, is wearing gold armor with mauve drapery and 
saddle cloth in mauve. The Dragon is gay in green and 
yellow with red markings. The base is heavily encrusted 
with blue and yellow-centered flowers. 161%” high. From 
Otto M. Wasserman. 














ABOVE: An important early 18th century small break- 
front cabinet of very fine quality. An unusual feature, 
the three drawers above the lower case which is fitted 
with a writing slide. Height 6’ 8”; width 4714”; depth 
at bottom 23”. From Stair & Co., Inc. 









































Unmistakably Amer- 
ican, this little ma- 
hogany blockfront 
kneehole desk be- 
speaks the simplic- 
ity and _ forthright- 
ness of the best 18th 
century cabinet mak- 
ing in the Colonies. 
In mellow, faded 
brown, with original 
brasses, it measures 
31” high, 32%” 
wide, 21” deep. Gins- 
burg & Levy, Inc. 


tien of Arthur S. Vernay, Inc. 






Charles Aleorne, Londen, 1731. From 
Silver Shop, Inc. 


ABOVE: One of a superb pair of Chippendale carved 
wood and gilt mirrors, painted in brilliant colors with 
exotic birds, flowering boughs and aquatic plants. A 
matched pair of important size, they measure overall 
5’ 1044” in height by 3’ 214” in width. From the collec- 


LEFT: An unusual early Warwick cruet steps two of its 
muffineers down on a lower level, keeps the largest 
flanked by two Waterford oil and vineger bottles. By 





GRAND RAPIDS DEPARTMENT STORE 


The Wurzburg department store in Grand Rapids, six 
stories high and occupying almost an entire city block, 
is the largest store in Michigan, west of Detroit. It is also 
one of the most important stores in the state in volume of 
business, and for eighty years has been identified with the 
progressive interests of the community it serves. Its head, 
Frederick G. Schoeck, is a true “office-boy-to-president” 
success story. For he, a native of Freiburg, Germany, 
started out as an office boy with Wurzburg in 1923, be- 


came general manager in 1933 and president in 1944. 


In the designs for a new building, Architect and In- 
terior Designer Antoine Campau has ended up with an 
air conditioned store which combines innumerable prac- 
tical features with décor that places Wurzburg among the 
finer attractive stores in America. 

The fact that the store reflects in its dramatic use of 
color, interior designing and beautiful woodworking the 
talents in design and skills in craftsmanship for which 
Grand Rapids is famous as the furniture capital of 
America, is an inspiration for similar projects elsewhere. 
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The Fashion Circle, where designs by famous couturiers 
are sold, presents a simple but effective decorative scheme 
incorporating mammoth flowers in outline on the wall and 
a metal display painted white in the center of the salesroom. 


The dramatic use of modern lighting and indoor planting results in a notable 
decorative treatment for one of the waiting rooms where bricks and parquet 
flooring in strié effect have been used as a background for colorful modern. 


Specially designed showcases of matched walnut enhance 
the beauty of the merchandise displayed in the Women’s 
Fashion Accessories department, where lighting is also an 
important decorative feature, as it is throughout the store. 
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Two of the principal entrances of the new store are 


provided with comfortable seating, forming delightful 


lounges where customers may wait before opening time, 


or keep appointments for meeting friends. 

The Louis Campau Room, named in honor of the first 
white settler in Grand Rapids, is the main dining room 
of the store, and its decorative treatment is characteristic 
of the décor throughout the building. One wall is of 
parquet-laid wood, another of glass bricks, framing 
masses of green foliage; on another wall shadow box 
murals depicting Grand Rapids of the old days have been 
installed. The tables here have been combined with chairs 
upholstered in chartreuse and brown fabrics, and up- 
holstered benches are ranged round the walls, repeating 
the beige, chartreuse and brown color scheme. In addi- 
tion to the Louis Capau Room a Snack Bar is maintained 
for customers “shopping on the run.” 

One of the most popular departments of the store is 
the Home Planning Center. Here customers can receive 
helpful information about color schemes and examine 
merchandise coordinated for their special use in indi- 
vidually designed interiors. 

An Infants’ Wear department displays the latest 
fashions for the very young. The carpet is pale green 
broadloom, and the walls are painted citrus yellow with 
coral trim. The Shoes for the Family department has 
bleached oak fixtures, citrus yellow wall trim and plastic 
upholstery chairs and stools. 

A model kitchen-laundry is one of the most interesting 
new departments of the store. Here are demonstrated the 
most efficient electrical household appliances in actual 
operation. The equipment includes a two-door re- 


LEFT, TOP: 


Backgrounds of the Furniture 
Galleries have been designed to 
simulate actual interiors, with paint, 
wallpaper or special treatment con- 
tributing a beautiful decorative 
effect for the furniture settings. 


LEFT, BOTTOM: 


Room settings with appropriate ac- 
cessories, draperies and floor cover- 
ings exhibit the fine quality and 
expert workmanship of Grand 
Rapids designs on view in the 
Furniture Galleries of the store. 


RIGHT: 


The office of the president is a 
symphony of beige and brown, from 
the parquet floor and curtains to the 
walnut tones of furniture and panel- 
ing; a fine Kirman at the sofa 
grouping supplies a dramatic note 
of color contrast. 
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frigerator, electric sink, dishwasher and wall cabinets, 
automatic washer and dryer, a cabinet-type ironer and 
spacious sink cabinets. 

Floors throughout the store have been carpeted, except 
the spectacular first floor which has flooring of magnesite 
in neutral shades; other features of this floor are the 
automatic escalators, wide staircase leading to the Men’s 
Store, handsome glass-enclosed showcases, walnut fix- 
tures, and walls painted rose-beige. 

A unique feature of the floor coverings department is 
the huge rolls of carpeting, lining the walls, which can be 
unrolled to any desired length to afford the customer a 
clear picture of coloring and pattern. 

Other departments in the store, besides the usual ones 
for gifts and accessories, wearing apparel and hats, china 
and glassware, and beauty salon, include television and 
phonograph departments with sound-proof booths with 
comfortable chairs for customers to relax in and listen to 
the latest recordings. 

An auditorium, one of the few department store audi- 
toriums in the country, is located on the sixth floor. It is 
completely equipped for such diverse events as fashion 
shows, orchestra concerts, club meetings, dramatic 
presentations, movies, radio and television shows. With its 
seats removed, the auditorium can be used for dances, 
exhibitions and other community activities. 

An interesting feature of the wall decoration is the use 
of sections of patterned wallpaper to contrast with and 
supplement the painted walls. Black wallpaper with gold 
bubbles is a vivid note in the beauty parlor, where suede- 
grey oak paneled walls are featured; and in the French 
Room, where top fashion hats are sold, one wall is 


Continued on page 110 














A painstaking reproduction of a 
typical Louis XVI lighting fixture, this 
two armed candelabra is executed in 
solid polished and lacquered brass. 
18” high. At Harriet Sherry. 


Elinor Merrell’s delightful summer 
fire sereen is filled with Second Em- 
pire objects spotted on a vivid blue 
ground. One of a small pair of 
Charles X vases comes in soft salmon 
with superimposed chinoiserie in mat 
black with touches of gilt. Before it 
stands a Second Empire tole re- 
fraichissoir, its romantic full-blown 
roses in charming contradiction to its 
classic handles. Both objects from the 
large collection of David Weiss. The 
opaline krater in palest pink with gilt 
decoration comes from the shop of 
Tradition or Else. 


ACCESSORIES TO MAKE A ROOM 


Accessories have never been more necessities than they are at the 
present moment. Whether the well-spent dollar buys for the classic, 
severe interior of the modernist, or for the luxurious perfection of a 
traditionalist, there is plenty around which gives value received, if not 
downright bargain excitement. For it is increasingly apparent that 
manufacturers and buyers alike are very aware of opportunities both 
rare and common to expand their wide and sensitive appreciation of 
“the little things in life.” In particular, the sheer number of variations 
around a given theme is little short of staggering. Even the most 
vaulting imagination will be satisfied with the wealth of material at 
hand, whether it be the rough-textured and unglazed type so beloved 
of the contemporary group, or the brilliant period confections which 
seem made just for the most scintillating room. 

Formal rules of frozen etiquette do not apply to the amassment of 
accessories. The sky is the limit in these days of economy, variety, 
and quality. It is no longer necessary to gain an effect through the 
wanton use of expensive items, and the financially limited job will be 
as well served in today’s market as one which is frankly extravagant. 
Perhaps the most ebullient aspect of the market is the marked increase 
in items of top rating in the purely modern style. Most of these are 
unfailingly simple, tailored, and keyed to the casual way of life. For 
greater brilliance, there is another group of items which combine an 
airy, filigree effect with the gleam of ormolu, or the bedazzlement of 
cut crystal. If this field is explored, it takes no time at all to sense the 
prevailing romanticism of the new shipments—Louis Philippe is every- 
where—offset in just about equal proportions with a strong shot of 
the heavy, formal classicism of Napoleon’s First Empire. 




























A pair ef Louis XV appliques of extreme elegance and 
movement flank a superb pastel portrait by Boucher 
done in soft blues and pinks. From the collection of 
Connoisseur, Inc. 





Among the modern ceramics by Marianna von 
Allesch is this little “Senior Horse” in coffee-brown, 
valley green. Seen at Clay & Glass, Inc. 


All one-of-a-kind pieces, these objects, in highfired 
stoneware, are designed by Carl Stalhane in Sweden. 
Left to right: white-yellow glaze, dark brown artglaze, 
white ivory glaze, the bowl, a green-black. 5” to 9” in 
height. At Rorstrand Inc. in New York. 





A small catch-all of steel and steel mesh is a valuable 
adjunct to informal living. Chosen for the June 1951 
Geod Design Exhibition, it is available at Rebert 
Barber in New York. 



















Chosen for the June 1951 Good De- 
sign Exhibition, three pitchers—three- 
fourths quart, one quart, one-and-a- 
half quarts—are executed in Royal 
Berlin china, designed by Trude Petri- 
Raben for Fraser’s. 


Set in a Directoire barometer frame, 
classic cameos surround a larger re- 
lief of Napoleon and Josephine in an 
arrangement set on malachite and 
mauve and designed by Saxon & 
Clemens. It measures 20” x 30”. 


Part of a new collection marked by 
fantasy and originality, these ashtrays 
are fresh in coloring and texture. A 


Raymor import from Italy at Richa 
Morgenthau. 











A large wall plaque by Rut Bryk comes from the famed 
Arabia Potteries of Helsinki. Its highly glazed blue-green 
fish contrasts with an unglazed, woody background. Part of 
a large group at Finland House. 
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The classic style in France influenced 
the design of these unusual Minton 
vases decorated with friezes of figures 
in white pate sur pate on a black 
ground. The whole is set on coral and 
gilt. 1514” high. Signed L. Solon. 
From N. Bloom & Son, Inc. 


A selection from a large group of 
notable products of the great Venini 
factory of Murano is executed in the 
best tradition of the Venetians. In bold 
colors, such as scarlet, chrome yellow, 
also black and white. Styled by and 
available at Alban Conway. d 








AMERICA'S TASTE 
IN DECORATION 


The following survey, “America’s Taste in Decoration,” 
was conducted by Simon Manges & Son, Inc., of 575 
Madison Avenue, New York. We consider these questions 
—directed to over 6,000 interior designers throughout 
the country—and the resulting answers—from over 1,500 
-—to be of sufficient interest to publish the completed 
questionnaire in toto. 

Replies were based on each interior designer’s experience 
during the preceding twelve months. Totals are shown in 
the national average, then broken down further to point 
up the sectional picture. For the purpose of practically 
dividing the country, the states were categorized as fol- 


lows: 


WESTERN CENTRAL SOUTHERN NEW ENGLAND 








Arizona Illinois Alabama Connecticut 

Arkansas Indiana Delaware Maine 

California Iowa Dist. of Columbia Massachusetts 
ado Kansas ee ew Hampshire 

Hawaii Michigan Flori Rhode Island 

Idaho Missouri Kentucky Vermont 

Montana Minnesota Louisiana 

Nevada Nebraska Maryland 

New Mexico New Jersey Mississippi 

Oklahoma New York North rolina 

Oregon North Dakota South Carolina 

Texas Ohio ennessee 

Utah Pennsylvania Virginia 

Washington South Dakota West Virginia 

Wyoming /isconsin 


All figures shown are percentages 


QUESTION 1 
Of the following decorative modes, which style was 
first, second, third, etc., in importance in your work? 


COUNTRY- wEW 

WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
Modern 33 25 35 31 34 
English 
18th 35 30 4 44 32 
Ceatery 
English 
Victorian 9 28 9 6 5 
and Regency 
French or 
Italian ll 7 10 8 14 
Provincial 
French 
Empire, 3 2 2 1 3 
ete 
Early 
Aaeriese 7 7 4 9 8 
Oriental 2 1 2 1 4 





QUESTION 2 

For your modern furniture, which of the following wood 
finishes were first, second, third, etc., in importance in 
your work? 











COVIDE, ENGLAND CENTRAL SOUTHERN WESTERN 

— 18 11 18 9 16 
on ay 13 20 11 12 11 
—. 7 35 16 20 10 
ened 25 9 24 28 24 
Bireh 14 7 1 16 15 
Soe 7 1 6 4 7 
— 9 8 8 3 ¥ 
Painted 7 9 6 8 9 
QUESTION 3 


What proportion of your furniture sales has been— 








COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
— 52 58 52 59 46 
= te 48 42 48 41 54 
QUESTION 4 


How much of these window treatments have you used? 


Percentage of each: 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 

Venetian 
Blinds 40 33 47 43 17 
Roller 
Window 14 30 13 22 8 
Shades 
Novelty 
Materials 46 37 40 35 75 


QUESTION 5 
What percentage of these wall treatments have you used ? 


LivING QUARTERS 


COUNTRY- 


NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
Paint 69 49 70 72 65 
Wall Paper 26 48 24 25 28 
Other 
Materials 5 3 6 3 7 


Bev Rooms 


Paint 49 42 49 55 44 
Wall Paper 47 56 47 44 49 
Other 

Materials 4 2 4 1 7 


Continued on page 86 
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FIGURE STUDY IN BRONZE BY BENEDICT TATTI FROM THE COLLECTION OF MR. AND MRS. RAYMOND SACKS 








mid-century 








by John Widdicomb combines 
readily with French Provincial 

and other traditional styles 

for which John Widdicomb has 
been famous for almost a century. 











WIDDICOMB 
pth To 


Grand Rapids, Michigan © One Park Avenue, New York 
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Furniture... 


Decorative cAccessories... 


(locks... 





eAntiques 
and ‘Reproductions 
of the 
XVII and Early XIX 
(enturtes... 


EDWARD PASHAYAN & CO., INC. 


320 EAST €5th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442! 

















66 











SURVEY, continued from page 86 


QUESTION 6a 


Which of the following wall colors were first, second, 
third, etc., in your work? 


Livinc QUARTERS 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
White 16 15 16 15 10 
Green 40 43 37 45 50 
Blue 12 13 13 17 9 
Rose 8 9 8 7 8 
Tan 13 16 15 7 10 
Wine 4 4 2 5 
Yellow 7 4 7 7 8 





QUESTION 6b 


Which of the following wall colors were first, second, 
third, etc., in your work? 


Bep Rooms 








Owe ENGLAND CENTRAL SOUTHERN WESTERN 

White 14 22 14 15 9 
Green 23 22 22 27 27 
Blue 22 30 21 25 19 
Rose 19 12 19 16 22 
Tan 8 10 8 5 6 
Wine 5 én 6 2 5 
Yellow 9 4 10 10 12 
QUESTION 7 


What was the relative importance of the following 
carpets in your work? 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 

Velvet 
Broad- 18 20 20 20 10 
loom 
Twist 
Broad- 32 45 35 35 15 
loom 
Chenilles 16 18 13 12 27 
Seulptured 
or 9 3 9 7 9 
Embossed 
Figured 2 1 1 3 2 
Looped 5 2 6 6 6 
Wand 
Tufted 4 1 3 a 6 
Hooked 3 1 2 2 5 
Textured 
Weaves 6 8 6 5 12 
Cotton 
Texteres sf 1 ? 6 ° 
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QUESTION 8a 


What carpet colors were first, second, third, etc., in 
importance in your carpet installations? 








FLINT and BRADLEY inc. 


Livinc QUARTERS 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
Grey 34 37 34 35 30 
Beige 23 34 24 26 22 
Green 28 21 27 22 32 
Rose 6 6 6 6 6 
Biue 5 2 5 8 5 
Wine 4 be 4 3 5 





QUESTION 8b 


What carpet colors were first, second, third, etc., in 
importance in your carpet installations? 








Bep Rooms 




















cOUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
' 
Grey 26 44 25 30 23 
Beige 22 27 21 22 25 
Green 20 19 20 16 21 
Rose 16 6 17 16 13 i 
! 
Blue 11 4 12 10 12 
Wine 5 Bs 5 6 6 
esi 
1} 
| 
| 
QUESTION 9 
For your carpeted rooms, what percentage comprised— | 
1 
— | | 
COUNTRY- — NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
Wall-te- 
Wall 73 62 77 49 74 
Carpets | 
Rog With 
Floor 
27 38 23 51 26 : 
Shoves One of a pair of Louis XVI-Directoire 


candelabra. Bronze and ormolu, Height 23”. 








Featuring one of New York’s 
finest collections of old French 
oil lamps and decorative 





QUESTION 10 


' 
| | 
Looking back over the past 12 months, what percentage accessories. 
| 
of your work was created for— 
| 
COUNTRY- NEW t 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN l To the trade exclusively 
| s } 
Brand New | : ; 
Homes . ” e - = FLINT and BRADLEY inc. 
voce 28 24 30 24 24 invite you to visit their new quarters at 
— 206 East 52nd Street 
Replace- . 
meat fe 35 43 33 33 36 New York City 
Old Homes 








| Telepbone: Plaza 5-1485 


Continued on page 88 | 
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One of a new group 


of exclusive patterns 


em. LATSON «4 co.inc. 


16 EAST 52ND STREET, NEW YORK 22, N. Y. 





west coast representative 
DEREK M. FAIRMAN 


445 Powell St. 


San Francisco, California 


southern representative 


R. JOHN McMULLEN 


available in 50 fresh colors 








’ 
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QUESTION 11 


What proportion of your clients— 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 


depend en- 

tirely on 

your taste 44 40 44 46 46 
and recom- 

mendations 


arbitrarily 


insist on 
the use of 10 10 10 13 9 


their ideas 


want you 


to combine 
their ideas 46 50 46 41 45 


with yours 





QUESTION 12 


Have you found any increase in demand for decorator’s 
services by low income groups? 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
Yes 56 76 48 87 94 
No 44 24 52 13 6 





QUESTION 13 


Do you encounter difficulties with some clients who can 
or think they can “get it wholesale”? 





COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 


Yes 91 74 92 92 87 


No 9 26 8 8 13 


If your 
answer is 
“Yes,’’ are 
such clients 
in the— 


Majority 14 10 14 23 8 


Continued on page 90 








THE SHOWROOM FOR EVERYTHING IN FLOOR COVERING 


CARPET COMPANY, INC. 
515 MADISON AVE. 
NEW YORK 22, N. Y. 
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manufacturers of Living Room 
Dining Room and Bedroom 
furniture 


also exhibiting 
imported English 
Reproductions and 
senuine antiques 
(ot 


* gis. 
Tmpot 


RSENIGO 


Fine Furniture Since 1893 
Factories—Westerly, R. I. 


Showroom 
160 East 56th Street, New York, N. Y. 























(CD 




















Exclusively Designed 


WALLPAPERS 
of the Better Type 


A ei Jacobs Company 
509 Madison Avenue, WY.C. 




















cr 


West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JASOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, Oakland, Cal. 

McPHEE’S, San Francisco, Cal. 
NOKES-FINDLEY CO., Cleveland, Ohio 

PAUL & CORTESE, Memphis, Tenn. 

REMIEN & KUHNERT CO., Mdse. Mart, Chicago 
PHILLIP SETEL & SON, Buffalo, WN. Y. 

JAY WISE & CO., St. Lowis, Mo. 
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chenille « hand tufted 
¢ texture weave « cotton 
* special dyed 


hard surface 
{eer covering 
plastic tile 


+ rubber tile + asphalt 
tile « linoleum « cork 


wall treatment 


linoleum « cork 
* plastic 


CARPETS BY 
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SURVEY, continued from page 88 


About 
Half 41 45 


QUESTION 14 


Do you prefer to have your sources of supply quote you 
their net wholesale prices, or do you prefer to have them 
arbitrarily add a percentage to their wholesale prices and 
then give you a discount on same? For example, take a 
wholesale price of $15 per yard. Do you prefer to buy 
this material at $15 per yard net, or do you prefer to 
buy it at $20 per yard, less 25%? (This question does 
not apply to sales made in presence of clients.) 


COUNTRY- NEW 
WIDE ENGLAND CENTRAL SOUTHERN WESTERN 
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HIGH ON A MOUNTAIN, (Sources) cont. from 71 
LIVING AND DINING AREA 


Furniture: Sofa, Knoll Associates, Inc. 

End table, Pascoe, Inc. 

Cocktail table, Van Keppel-Green, Waldron Associates 
Stool, George Nakashima 

Webbed armchair, Knoll Associates, Inc. 

Saarinen molded foam rubber chair, Knoll Associates, Inc. 
Accompanying table, Knoll Associates, Inc. 

Hardoy chair, brown leather on painted metal, Knoll Associates 
Bench, custom designed 

Saarinen molded plywood chair, Knoll Associates, Inc. 
Dining table, walnut top and cherry legs, George Nakashima 
Dining chairs, George Nakashima 

Folding screen, Pascoe, Inc. 

Bookshelves and cabinet, custom designed 

Radio and phonograph, Hallicrafters, Inc. 

Bar cart, not shown, by Hoskin, at Laverne 


Continued on page 92 


Fine custom furniture, upholstery, 
finishes and furniture decorating. 
409 E. 70 St., N. Y¥., N. Y. RE 7-0054 
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Lite’ Ca. 


I ae LALA a of Hine € eystal 


Fittt Avenue New Y mK 1¢ 


texture, color, pattern 
installations of 

any type, size, 

shape . . . no problem 

at all when you call on 

L. Jones’ 36 years of experience. 


Phone PLaza 5-4900 
for consultation without obligation. 


Carpeting from America’s 
foremost mills. Also Rubber 
Tile, Linoleum, Asphalt Tile. 


19 East 53rd Street @ New York 22, N. Y. 
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Send for ovr booklet: 
“POINTS FOR THE PERSIAN RUG BUYER” 

This book represents only port of our notional promotion 
geared to help your selling job. Advertisements in national 
magazines and newspapers are fast making the name of 
“Cyrus Crown Kerman” a byword with lovers of fine 
Possessions. 

Send for your free copy to Dept. D, Mehdi Dilmaghani 
& Co., Inc., 261 Fifth Ave., New York 16, N.Y. 











give 





yourself 
a 


medal 








... for finding AVALON! Avalon is Saxony’s 
wonderful, wonderful, 100% all wool broadloom 
that dollar for dollar, can’t be matched! We say 
—Avalon is by far the best buy 
today! We know—because so 
many decorators have told us so! 
















The trend may change, but 


never Avalon! Staunchly en- 
trenched, Avalon continues to 
outsell any other broadloom in 
this most attractive price range 
... because of its beauty, texture 
and durability. 


So—if you’re looking for a 
medal . . . and downright pleased 
. . look at AVALON! 


clients . 


Prices and samples on request. 


SAXONY 


CARPET 
COMPANY 


509 madison ave. 


new york 22, n.y. 
Alay epg 
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HIGH ON A MOUNTAIN, cont. from page 90 


Fabrics: Wool Scotch tartan on sofa, Wee Scots’ Hoose 

Armchair webbing, cream color, Saran plastic 

Grey devil fabric on Saarinen molded foam rubber chair, 
Knoll Associates, Inc. 

Scotch linen on bench cushion, olive-green and red, Knoll 
Associates, Inc. : 

Yellow devil fabric on Saarinen molded plywood chair, Knoll 
Associates, Inc. 

Curtain material at entrance window, grey on white, Dan 
Cooper 

Curtains in living space, Osnaburg fabric, natural and grey, 
Arundell Clarke 

Straw on panels of book cabinet, Pandamus cloth, Knoll As- 
sociates, Inc. 


Flooring: Cork, Kencork, Inc. 


Floor Covering: Danish hand-woven wool rug, olive-green and 
cream, from Trimingham Bros., Bermuda 


Clearstory over bookshelves: Fiberglas, Owens-Corning Fibec- 
glas Corp. 


Dinnerware and casseroles: Finland Ceramics & Glass Corp.’s 
Blue Ribbon pattern 


Tableware: Gense stainless steel, Gense Import, Ltd. 
Table linens: Georg Jensen 

Fireplace screen: Edwin Jackson, Inc. 

Fireplace equipment: Custom Cast, Chicago 


Lighting fixtures: Adjustable hanging lamp, designed by 
Leo L. Fischer and made by Ledlin Lighting, Inc. 
Sofa weighted lamp, Frank Bros., Long Beach, Cal. 
Wall-hung lamp, Waldron Associates 
Foor lamp (not shown), Kurt Versen 


Accessories: Bonniers, Inc. and New Design, Inc. 


KITCHEN 


Plastic sliding doors (on counter): Colonial Plastics, Newark 


SCREENED PORCH 


Furniture: Folding table and chairs, by Eames, from Herman 
Miller Furniture Co. 


BEDROOM 


Furniture: Bed, custom-designed by Leo L. Fischer 
Wall desk, custom-designed by Leo L. Fischer 
Desk chair, bent plywood, black lacquer seat, Pascoe, Inc. 


Fabrics: Curtains, “Mushrooms” design, grey, mustard and 
dark green on natural, Dan Cooper 
Straw on headboard of bed: Pandanus cloth, Knoll As- 
sociates, Inc. 
Bedspread, green nubby fabric, Arundell Clarke 


Carpet: Amsterdam Carpet Co., natural, or beige color, from 
Manuel Feldman, Inc. 


Lighting fixture: Ledlin Lighting, Inc. 


Bedding: Hewitt Restfoam Division of Hewitt-Robins, Inc. 


Continued om page 94 
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broad selection of period bedroom, living 


room, and dining room furniture awaits 


your inspection at our newly enlarged and 





redecorated showrooms. 





E are also equipped to design and manu- 
facture either period or modern furniture 


to meet your special requirements. 


French & Italian 
Furniture Co., Inc. 
215 East 47th Street, New York 


IMPORTERS, DESIGNERS, & MANUFACTURERS 
OF 
DISTINCTIVE FURNITURE 











Syracuse (Tiss 


exclusive patterns 





open stock and in sets 


To The Trade Only 


ATLAS CHINA CO. INC. 


Creators of the Grandma Moses plates 
137 Fifth Avenue, New York City 
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‘Contemporay Lamps 





ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 
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Corded Reed 


an original Woven-Wood* fabric by 


IROPILRAFT 


Y L VU 





Corded Reed is just one of a whole group of ex- 
clusive new Woven-Wood* materials originated 
by Tropicraft to meet the demands of creative 
designers and decorators who seek the dramatic 
effect of natural three-dimensional texture. 

Use Woven-Wood* for draw drapery, roll shades, 
room dividers . . . even as a wall covering. Choose 
the quality, texture and weave for your special 
purpose from informal bamboos to elegant im- 
ported wood-reeds and exotic hand-looms. Sizes 
and colors to order. Prompt delivery. Brochure 


on request 
TROPICRAFT WOVEN-WOOD PRODUCTS 
535 Sutter Street . San Francisco 2 


* trademark 


Hist. 


New York * JULORE «¢ 13 East Fifty-third Street 
Chicago * MITCHELL-DAVID « 1147 Merchandise Mart 
Los Angeles * JAMES STEWART © 143 N. Robertson 


On Exhibitione GUILD GALLERIES @Grand Rapids 
i ers 
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CHILDREN’S ROOM 


Furniture: Beds, metal frames, by Leo L. Fischer 
Chairs, Georg Jensen; Eames Chair, Herman Miller Furni- 
ture Co. 
Double easel, Educational Playthings 
Built-in adjustable sheves, custom-designed by Leo L. Fischer 





Folding door: Modernfold door, covered with grey Fiberglas, 
from Overhead Door Co. 


Lighting fixture: Ledlin Lighting, Inc. 
Bedding: Hewitt Restfoam Division of Hewitt-Robins, Inc. 


Window curtains: Angelo Testa’s “Indian Head,” red-white- 
and-blue fabric, from Richards-Morgenthau 


Cork walls: Cork slabs, 1” thick, Mundet Cork Co. 
Flooring: Rubber tile, Fremont Rubber Co. 


BATHROOM 
Fixtures: American Radiator & Standard Sanitary Corp. 
Faucets: Cole Valve Co., Duluth, Minn. 


Counter: Grey Formica top, yellow basins, designed by Leo L. 
Fischer 


Tiling: Mosaic Tile Co., Newark, N. J. 
Glass partition at shower: Blue Ridge Glass Corp. 
Rug: Cabin Craft rug, from Edward Fields, Inc. 


Ceilings: Covered with perforated Transite when not left ex- 
posed. 





ONE OF A KIND, continued from page 73 

In displaying a more than ordinary discrimination the 
dealers are only following one of the cardinal rules of 
all collecting, always to aim at quality rather than 
quantity. The average person, who not so long ago used 
to regard antiques as luxuries, learned in the last war 
to appreciate them almost as necessities in days of short 
production. And this whole new large group of buyers 
—canny because they were new to the field—learned the 
hard way that there is no substitute for the expert wis- 


Continued on page 96 
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ONE OF A KIND, continued from page 94 
dom of a trusted dealer. The years spent in acquiring 
the knowledge by which the antiquarian earns his daily 
bread comes cheap to the tyro and the seasoned collector 
alike, just how cheap is demonstrated every day by the 
“mistakes” which prove so costly to the avid bargain 
hunter. The dealer is not indulging a hobby, he is not 
swayed by fashions in collecting, and he is seldom 
tempted, as are less experienced buyers, by damaged or 
repaired articles of dubious merit. More than all this, 
the better type of antiquarian stands in a unique posi- 
tion somewhere midway between an encyclopedia and a 
family doctor. His knowledge is freely given—if asked— 
and his understanding of the foibles of his customers 
is second only to a good psychiatrist. 

The antique field today is so vast that it provides for 
the rich and poor alike, and the less rare works of art 
are often just as fascinating or more so than those which 








merely require a capacious purse. The true collector- 
dealer amasses his treasurers slowly and _ laboriously, 
looking for them often in the most unlikely places. This 
is never more true than it is today. An experienced eye 
trained by countless forays into the market, and a tire- 
less enthusiasm for all the items in a limitless and fasci- 
nating field have never combined with more benefit than 
now to bring the best of the past to today’s buyers. 


TRICKS WITH WALLPAPER 


Many delightful and original decorative schemes may 





be developed that find their inspiration in wallpapers. 
The fact is appreciated by interior designers and their 
clients alike for two reasons: wallpaper is relatively in- 





expensive, compared with many other types of decora- 
tive mediums, being a simple and economical way of 
freshening a room; and it can be applied quickly, so 
that it is an easy means of transforming an interior, 
leaving an entirely new room ready for immediate 


Silhouette Wall 


occupancy. 


Continued on page 99 
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dining alcove by john scalia 


The discreet splendor of. fine 
woods highlights this Scalia 
dining group. It consists of: 
#268 Sheraton Secretary; 
#£ 264 Beidermeir round dining 
table; #267 Directoire dining . 
m chairs; #257 Canterbury/ 
Fernery stand. The entire 
















group is crafted of mahogany 
a and mahogany veneers. 


..~. 410 East 54th Street, New York 22,N.Y. | 


"James Stewart, 143 No. Robertson Bivd., Los Angeles 
|W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 
W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas Sa ee 


3 P >) fe i “ : y 
: : #3 if 





STEINER 
Sie 


Pa ie See ee) 


#1207 Hgt. 31” 


Lamp in white overlay glass with matt gold design of 
flowers and leaves with raised accents of white through- 
out gold. Cast bronze base, antique brass finish. White 
shantung silk shade with moss trim in white and gold. 


HECKEL & RINALDI 


235 East 42nd Street New York 17, N, Y. 


In Dallas, Texas: The Rodgers Co. 
In Los Angeles, Calif.: Boyer-Brown, Inc. 
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WALLPAPER, continued from page 96 


One fact is evident at the outset: no room is struc- 
turally better than its walls, so it should be remembered 
that wallpaper cannot be expected to hold a cracked 
wall together nor to keep out dampness. Before papering 
an old wall it should be patched, and, if papered al- 
ready, the old paper removed, then a lining paper ap- 
plied under the finished wallpaper. The widths of wall- 
papers are pretty well standardized from nineteen inches 
(eighteen inches when trimmed) to thirty inches, in- 
cluding the selvage, and consist of thirty-six square feet, 
so that it is easy to estimate the number of rolls required 
for a given room after the window and door areas have 
been deducted. 

Perhaps the one thing, more than any other, that 
recommends wallpaper to the interior designer is that it 
may be used in the customary manner or, for the more 
adventurous, in unusual effects. Familiar tricks include 
floral wallpaper applied in panels, if the room is large 
and permits such treatment, with complementary narrow 
border paper used as a molding, in an authentic eigh- 
teenth-century French manner. Or a wood molding may 
be applied around the room to serve as a chair rail, the 
molding and wall below it painted to match the other 
woodwork, and wallpaper applied above the chair rail. 
This results in a historical treatment and, if quite low, 
also tends to increase the apparent height of the room, 
as French interior designers observed early in the eight- 
eenth century. Too, a room may have walls painted the 
background color of a paper and the floral patterned 
wallpaper itself applied on the ceiling, for a more modern 
treatment. Likewise a floor may have a lining paper 
pasted to it and a floral patterned wallpaper laid down 
and varnished for a decoratively rewarding effect. 

Stripes, it will be found, are as magical as ever in giv- 
ing a room an expansive effect. And for a good reason: 
when broad and of contrasting colors, they are crisp and 
smart and ideal as a background for the early nine- 
teenth-century styles of furniture, such as Empire, Early 
American, Regency and Biedermeier styles; when small, 


Continued on page 100 
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BROTHERS * DECORATIVE ARTS, INC. 


Mirrors 





Dealers and decorators who realize the 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 


MANUFACTURERS TO THE TRADE 
FOR OVER 48 YEARS 


(Friedman 


BROTHERS @ DECORATIVE ARTS, Inc. 
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WALLPAPER, continued from page 99 


the stripes seem to blend into pleasing vibrations of color 
equally pleasing for late eighteenth-century styles, such 
as Hepplewhite and Sheraton and Louis XVI and Direc- 
toire. Both types of stripes, of course, are effective for 
modern treatments. 

Besides being useful for establishing period back- 
grounds, striped wallpapers are valuable for correcting 
bad proportions in a room: vertical stripes on a wall, for 
example, create an illusion of greater height, and used 
horizontally, they make a room seem wider but less 
high. And long and narrow rooms can be made to ap- 
pear wider by the simple expedient of using a boldly 
striped wallpaper horizontally on the two narrow walls 
and painting the wider walls the lighter of the two colors 
of the striped paper. 

One of the most original of modern decorative treat- 
ments is the revival of trompe loeil effects, literally to 
fool the eye, accomplished with panels of wallpaper 
specially designed for the purpose. After ail, the ancient 
Pompeians did it and so did those elegantes of the 
Renaissarice, as examples in the Metropolitan Museum 
of Art prove; it was done at Versailles and in the great 
English houses during the eighteenth and nineteenth 
centuries, and now we moderns have revived it as the 
newest trick to make walls seem what they are not— 
with draperies, classic columns and fake perspectives of 
garden vistas, all on wallpaper. 

The illusions thus created, needless to say, are most 
refreshing and stimulating in their effect. One of these 
wallpapers creates the illusion of a tropical garden be- 
hind louvered window blinds, another gives the effect 
of a wall from a well-stocked library, the rows of books 
on the shelves interspersed with objets d’art; still an- 
other—and there are many—has a wrought-iron grill 
giving the effect of a cool New Orleans balcony; and 
for the classically minded, there is a wallpaper simulat- 
ing a vista of marble sculptures; or for the more ro- 
mantically inclined, a design that gives the effect of a 
stone wall and vases garlanded with vines. 


Continued on page 102 
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A Louis XV walnut bench of 
unusually graceful proportions, 
French, 18th. Century. Length 
51”, width 1414”, height 19”. 
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invited to see the collection CHARLES Ci PATERSON 
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furniture and decorative 640 Madison Ave., New York 22, N. Y. 
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French & Go. inc. | 


Established 1840 






An 18th-Century Sheraton mahogany Breakfront 
Book and China Cabinet; 


of fine color and proportions. 
Length 10° 44." Height 7’ 7” Depth 19” 


An unusual English 18th century 
roll-top desk of satinwood with 
harewod inlays and brass mounts 
in the Louis XVI taste. Width: 
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WALLPAPER, continued from page 100 

No discussion of wallpapers would be complete with- 
out a consideration of the decorative effect to be gained 
with scenic wallpaper. This entails work in the grand 
manner and on a large scale, from the nature of the 
medium used. The effect with scenics, as when trompe 
Voeil wallpapers are used, is one of illusion. Besides being 
used entirely around a room, or on the walls of a stair- 
case in the classic manner, a panel of scenic wallpaper is 
often used effectively when framed over a sofa, or 
framed with mirror and hung in an alcove, or simply 
installed between two windows to give additional interest 
to the end of a room. 

And from a consideration of scenic wallpapers one 
naturally goes on to the possibilities with wallpaper bor- 
ders. These are the trimming of a room, and from the 
interesting effects resulting from their use, one cannot 
but wonder why they are not used oftener. For example, 
to heighten the decorative impact of a painted room, 
the door and window trim may be outlined with a paper 
border, or the border may be simply introduced as a 
frieze at the ceiling line. Or consider wallpaper borders 
used to create wall panels in a room, outline furniture 
and panels of mirror used on the walls, and even to 
go on the floor or ceiling for truly original decorative 
treatments. 

Wallpapers for the current season are as colorful and 
varied in pattern as could be desired, presenting types 
in every style and design to please a critical clientele. 
For one thing, the grass-cloth papers and wood veneers 
and silk fabrics backed by paper, most of them made 
in Japan, are again reappearing and are “new” enough 
to be one of the smartest types for modern rooms. 
Flexwood, of course, is another story, though it is in- 
cluded in the wall coverings category and can be used 
in many new ways for rooms modern in design. 

The better lines of wallpapers are without dramatic 
drawings and sharp color contrasts, although many 
large-scale patterns are to be seen. As in the showings 
of last season, the new papers seem to be confined in the 
main to florals and stripes, with many documentaries 


Continued on page 104 
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Sheraton rosewood breakfront cabinet. The distinctive fret 
brass gallery surmounts a triple mirror and shelf. Lower 
part has 3 drawers and 3 cupboards. 51” wide, 50” high, 
53” deep. 

Chippendale mahogany “piecrust” table on carved tripod 
base. 19” in diameter, 253” high. 


One of a set of Sheraton mahogany chairs of small size 
with carved lyre backs. Set consists of two arm and six 
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WALLPAPER, continued from page 102 


among them. There are small floral motifs and large, 
and many new bouquets and sprays beautifully drawn 
and in delightful colorings. 

The backgrounds of the new wallpapers are generally 
light, and are excellent foils for the expanses of neu- 
tral color that will appear elsewhere in the room in 
which the paper is used, derived from the colorings of its 
pattern. Of the documentary patterns, many have stood 
the test of time and are being reproduced exactly as 
they were when they were first printed during the eigh- 
teenth and nineteenth centuries, or they appear in new 
and quite different modern color combinations. 


INTERIOR DESIGNER’S DATEBOOK— 
AMERICA 


THE END OF THE 18TH CENTURY AND THE 
| BEGINNING OF THE CLASSIC REVIVAL 


1763 Stiegel brings glassmakers from England 





‘ and Germany to work at Mannheim, Pa. 
Cliveden, Germantown 
1764 St. Paul’s Chapel, N. Y. (McBean) 
: FS Stamp Act 
| 1765 Miles Brewton House, Charleston (Waite) 
Roger Morris, Jumel Mansion, N. Y. 
1765-68 Van Rensselaer Manor House, Albany 
1768 King’s College (Columbia) 
Jeremiah Lee House, Marblehead, Mass. 
1770 Boston Massacre 
1771 Monticello begun 


1773 Boston Tea Party 
Additions to Mount Vernon 

1774 Continental Congress (13 colonies, except 
Georgia ) 


Pain: The Practical Builder. One of the 
main channels for the Adam style in Amer- 
ica 

Continued on page 106 
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DATEBOOK, continued from page 104 


1775 


1776 


1778 


1779 


1782 
1783 


1784 


1787 


1788 
1789 


1791 


1792 
1792- 
1829 
1793 
1793-96 


1793- 
1830 


Battle of Lexington and Concord. Second 
Congress meets. Washington made com- 
mander. English hire 29,000 German mer- 
cenaries 

Woodlands, Philadelphia 

Chippendale’s Director, Philadelphia edition 
Swan, A. The first builder’s handbook in 
America 

San Francisco settled 

Declaration of Independence 

Offensive and defensive alliance between 
France and U. S. A. 

Spain enters the war 

Pierce-Nichol House, Salem (MclIntire) 
Patronage of Elias Hasket Derby makes Mc- 
Intire a leader in his profession 

Surrender of Cornwallis 

Peace Treaty of Versailles. England recog- 
nizes U.S. A. 

Treaty ratified 

“Empress of China” to the East Indies 
Northwest Territory created 

Washington elected President 

Constitution ratified 

First U. S. Congress. Washington becomes 
President 

State House, Boston (Bulfinch) 

Jefferson leaves Europe full of enthusiasm 
for classic forms 

First cotton mill in New England 

First Bank of the U. S. 

First ten amendments of the Constitution 


Kentucky a state 


The White House (Hoban) 

Cotton gin invented by Eli Whitney 
Franklin Crescent, Boston (Bulfinch) 
L’Enfant plans the city of Washington 


The Capitol, Washington (Thornton, Hal- 


let, Latrobe) 
Continued on page 108 
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Get set... 


This secretaire cabinet for seeing our 


and a Regency 

library table, also 

in the Vernay collec- 
lion, are illustrated in 
Bryan Reade’s new 
book, “Sheraton 

and Regency 
Furniture”, to be 
published this Fall. 


newest Italian, French and 
English shipments. It was 
hard work, but we feel you 


will be pleased with the re- 





sults, which are gay, amusing 





and above all “antiques se- 
Sheraton secretaire cabinet of inlaid satinwood. 


Two shaped open shelves at top. Beautifully fitted | lected with a modern point of 
“pull out” writing compartment above two doors a Pe 
enclosing a concave cupboard with shelf. 1780— hic So 


1790. Height 4’6”, width 2/9”, depth 1’6”. 


Vernay | Lyman HUSZAGH 


| |L_112 EAST 55th STREET, NEW YORK ———! 
GLO ENGLISH FURNITURE. SILVER. PORCELAIN POTTERY AND 
124 East 55th Street, New York 22 
























Furniture ® Chandeliers 
Garden Furniture 


Dec orative hij cts 


Several Shipments Arriving 


between 


SEPTEMBER 15 and OCTOBER 15 


ALICE GLICK ote GILBERT SU¢ 


MAYFAIR VAN COMPANY, 214 EAST 54th STREET, NEW YORA 


PL 9-7499 
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| DATEBOOK, continued from page 106 


| 1796 Tennessee a state 
} 1797 John Adams, President 





= —— | THE NEO-CLASSIC STYLE BEGINS—AND ENDS 
1800 France buys Louisiana from Spain 
; 1801 Jefferson, President 
| 1802 Ohio a state 
| 1803 Vermont a state 
Louisiana purchase 
1806 Aaron Burr’s conspiracy 
1807 Fulton’s steamboat 
1808 Importation of slaves forbidden 
1812 Louisiana a state 
War of 1812 
| 1814 Treaty of Ghent (status quo) 
1815 British defeat at New Orleans 
1816 Indiana a state 


1817 Monroe, President 
Mississippi a state 

1818 Frontier between U. S. and Canada defined 
Illinois a state 

1819 Alabama a state 

1820 Spain cedes Florida 
Maine a state 





Missouri Compromise 


1821 Missouri a state 
1823 Monroe Doctrine closes the American con- 
tinents to colonial settlement by non-Ameri- , 


can powers and excludes European powers 
from all interference in political affairs in 
the American republics 

1825 The Erie Canal opens 


GLASS, continued from page 59 
Corning’s Museum is actually but one facet of the 





| multiple-purpose aim of its directors to explore the 
possibilities of their product—glass—in light of all the 
| knowledge of the past projected into the future. Its col- 


REPRODUCTION ENGLISH MIRROR | lections and reference material are available to the 
general public as well as to the scientist, student, his- 

a 
With Continued on page 110 
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Strawberry Motif. 


Overall Size 26” x 48". catalogue and sample books 


now ready 


Our new catalog 


ott hes Geseniatiad fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


to dealers and 
decorators upon request. 
also complete sample books of Tortoise Shell 
co —yO | Pepperpot Spatter, Marbalia, Chinese Teachest 
Cee aa } Wood Exotics, Solid Color Grounds, and all Co 

. D. MILCH & SON ordinated Wallpaper & Fabrics 

Cte, ) | available to all qualifted decorators and archi 
| tects. Wire or write immediately for your copies 


t de t 
manufacturers of fine reproductions Attention: dept. ID-5 


and original designs 
LAVERNE ORIGINALS 
238 east 44th street 225 fifth avenue, new york 10 


new york 17, n. y. 
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Announcing 


the opening of our 


new andl spacious 





chemveams 


at 


921 THIRD AVENUE 
NEW YORK 22, N. Y. 


large and varied collection of 





Oriental Art from Shang to Ch’ing dynasty 


LANTIN and FARHADI 


921 THIRD AVENUE NEW YORK 22, N. Y. < EL 5-5462 
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GLASS, continued from page 108 

torian, research scholar, artist or production enginecr. 
| The museum itself, with its adjacent reference library, 
serves as a background to the Glass Center’s Hall of 
Science, where demonstrations of glass as used in indus- 
try, in everyday life, and a preview of its future uses 
may be seen. There is also presented the technological 
aspects of modern glassmaking—dramatized by the act- 
ual making of glass before the visitor’s eyes. 

The museum itself boasts one of the most comprehen- 








A_ composi- 
tion of subjects by each master in each individual piece. 
THE MICHAELANGELO 
from the SISTINE CHAPEL 
THE CLEOPATRA 
THE HOROSCOPE 


THE BALLET 
THE GRECIAN DESIGN 


sive collections of antique glass in the world, covering 
the great highspots of glassmaking from almost every 
country and century of any importance in its four thou- 
sand years of history. Starting with Egypt, the group in- 
cludes glass from the Near East, early Jewish and 
Christian glass, glass from Greece and Rome, from the 
Dark Ages through the glories of the Renaissance, the 
17th and 18th century Continent and England, and, in 
America, glass from 1608 Jamestown to the present day. 
| Modern glassmaking from 1900 to 1951 is represented 
by such factories as Lalique, Baccarat, Leerdam, Lob- 
| meyer, Orrefors, Whitefriars, Stuart, and Val St. Lam- 
bert. Two sections, the British and the Chinese, are con- 
sidered perhaps the finest in the world. 

The purpose of all this? According to the Glass Cen- 
ter’s directors, it is the “representation by evidence and 
by reference of the entire history of civilized man as rep- 
resented in one of the oldest and most complex ma- 


OPEN FOR YOUR INSPECTION. 


electrical plugs are necessary. Wallflower pockets to match. 


Our designs are patented. 
VISIT OUR MUSEUM OF MIRRORS AND MIRRORED 


FURNITURE. FIFTEEN ROOM SETTINGS NOW 


reflecting civilization and achievement that will popularize 
All pieces painted in colors by the masters. No winding or 


Famous hand painted mirrored decorations. Guardians of time, 
and humanize the masters of art and science. 


THE SCHOOL OF ATHENS WITH PLATO 


THE FRAGONARD 
THE PARNASSUS WITH DANTE 
THE BUDDHA 


RAPHAEL 


ANGELS 





terials.” 








DEPARTMENT STORE, continued from page 79 
papered in a beige classic pattern, a foil for the black 
ceiling; finally, an unusual corded fabric is used to cover 
the walls where women’s better shoes are sold, featured 
shoes being displayed in orange shadow boxes. 
Outstanding is the remarkable use of color throughout 
the store. Twenty-six different colors have been used for 
flat wall surfaces and have been harmonized with dra- 
matic wallpapers. These colors and wallpapers accent 
the wood finishes and blend with the floor coverings. 





Fred Russo 


Glass 


Co. * 
Chicago: 1280 Merchandise Mart, Superior 7-6519 


Manager, 


Continued on page 112 
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Joseph W. Ginsberg 
Fine Imported Hland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 





Mirror & 


FRIEDMAN 
New York: 120 West 20th St., Watkins 4-7050 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
AL gonquin 4-6289 
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BAIRD BROTHERS 
COOK CARPET CO. 
FALCON CARPET CO. 
MANUEL FELDMAN CO. 


FLOOR FASHIONS CO 
WILLIAM GOLD, 
GOTHAM CARPET CO. 
GROSFELD HOUSE 
HUFFMAN & BOYLE 


Inc. 








MONA LISA LOOKS LOST 
\ ...Without Her Background 


In carpets too, it is your supplier's background that gives validity to 
his suggestions. Most of our members have devoted a lifetime to 
floor coverings ... and it is this rich background of experience that 
makes their recommendations and service uniquely valuable to the 


decorator. 





The FLOOR COVERING ASSOCIATION, tn. 


NEW YORK. N. Y. 


19 East 53 St 
13 East 53 St 
16 East 50 St 
575 Madison Ave 
509 Madison Ave 
139 East'57 St 
60 West 40 St 
509 Madison Ave 


509 Madison Ave. L. JONES & CO 

16 East 43 St JULORE 

17 East 42 Street A.‘L. LILIENFELD 

666 Fifth Ave. DUNCAN OTHEN 

19 East 53 St. 

The eee PRM FLOOR COVERINGS 
F. SCHUMACHER & CO 


215 East 58 St. 
149 Madison Ave. STARK CARPET CORP 


SON 
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Philip Dumont. 


628 Second Ave. a 
Telephone; MU 5-7779 
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by DUMONT 
fine period reproductions 
and special order work. 


sofa beds, love seat beds, 
and chair beds, All work 
personally supervised by 


DUMONT UPHOLSTERY, wc. 


Visit our Factory and Showroom 


Near 35th St.. N. Y. 16, N. Y. 



















in trimmings 
splendid selection to be 
cueniaenaaiies mosses, poe 
fringes and braids. Popular 
line of fringes in stock. 


in service 
—a fast new elevator which 


typifies our traditionally 
courteous attention. 








Under management ef 
HARRY TASHMAN. 





STANDARD TRIMMI 
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331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


The Eud of the Search for Getter Chars and Upholstered Furniture 
Hew Yor Chal aul PAuiting Oe 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


DEPARTMENT STORE, continued from page 110 


The display cabinets, counters and wood trim, all in 
special finishes, were made in Grand Rapids by skilled 
workmen. Furniture from the famous manufacturers of 
Grand Rapids—Kindel, Sligh, Mueller, Imperial, John- 
son, and others—is displayed in the Furniture Galleries. 
The carpeting is mainly neutral throughout. An excit- 
ing use has been made of glass and lighting. And in- 
genious effects have been obtained with the display 
fixtures—such as shadow boxes, platforms to show rugs 
in full size, model windows for displaying curtains, and 
racks tilted at an angle to show textures—that have been 
designed to display the merchandise to better advantage. 





OMAR KIAM, continued from page 57 

in pink is hung surrounded by an amassment of great 
variety. Tiny and medium sized gilded brackets hold 
little porcelain figurines; Directoire ladies and gentle- 
men stroll through watercolor pictures with extraordin- 
ary perspectives; velvet cut flowers crowd each other 
in an oval frame; Oriental Lowestoft dogs are juxtaposed 
with découpage vases in brilliant, hard Regency blue; 
big and little cartel clocks hang on the walls, with such 
rareties as wire Queen Anne flowers in a shadow box. 
The whole is given continuity by the use of a flowered 


Continued on page 114 

















Your Choice 
LIGHTING FIXTURES 


[HAL 


a 











Importers and 
manufacturers of 
residential lighting 
fixtures. 


Luxurious Chande- 
liers, lamps and 


& 
fi 


girondoles. ~ y 


Hacotte: Cen ove 


Showrooms: 24 W. 40th Street, New York Pennsylvania 6-8295 
Factory and main office: 68—34th Street, Brooklyn. 
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ADAMS LEATHERS. INC... 5.30 SEADISON AVE. at 54th st, New York City 
N. Y. FACTORY: 307 East 53rd St., New York City 









3 O Ss e DECORATORS, INC. 


OFFERS A NEW 


functional 
SERVICE 
TO DECORATORS 


ASK ABOUT OUR 
VISUAL GUIDE OF INTERIORS 


fine fabrics ¢ curtains 
bedspreads « drapery cornices 
custom upholstery 








f oO S e DECORATORS, INC. 


workrooms for the trade 
145 EAST 34th STREET @ NEW YORK 16, N. Y. 
PHONE LE 2-9241 e LE 2-3397 





INTERIOR DESIGN AND DECORATION SEPTEMBER 1951 


Credenza with bar or 
credenza for television .. . 
also makers of fine bedrooms 














, biden seeaa austen 


113 








Murror, 
Murror 





This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in 
the memory and records of living American 
families . . . living American homes. . . for the 
exclusively personal ownership of every Newcomb 
mirror . . . every Newcomb furniture piece. 


MIRRORS e ANTIQUE and REPRODUCTION FURNITURE 






Af 


208-10 Ease 





52nd Street New 


Representatives: 
E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 








this is fairest of them all. | 


AL. Noemie Cotes 


Yosk, Bi ¥. 





OMAR KIAM, continued from page 112 
nineteenth-century English chintz which is used at win- 


dows and on seating units alike, and carries into the 
adjacent guest room. 

The overnight or weekend visitor is accommodated in 
a little room which somehow looks English, though its 
chief components are French. This is because an Eng- 





lish chintz covers walls and windows, perforce stamps 
the room with its demure air of phlox in bright pink, 
blue-green and oyster. As if to contradict, a Directoire 
walnut bed on one wall is stiffly classic with its swagged 
canopy in intense scarlet. Other French accents come 
in the shape of Louis XV chairs, desk and dressing table 
with its black lacquer mirror. Reverting to England, a 
masterful still life, dated 1751 hangs over a stripped 
pine mantel, bordered by Adam husk gesso wall lights, 





a group of paintings on glass, waxes in shadow boxes. 
A modern white wool rug completes the picture. 

Here is a house which is an unconscious reflection of a 
| definite taste at work. If it is full of character and color, 
wit and unorthodox good looks it is because its interiors 
are an affair very personal to their imaginative creator. 


SOURCES FOR CLOTHES DESIGNED BY 
OMAR KIAM FOR BEN REIG ARE AS FOLLOWS: 


Number 201. At Bonwit Teller, New York; Neiman 
Marcus, Dallas; Blums, Chicago. 


Continued on page 116 





For the client who is also a connoisseur 


~ 


















Write for your copy of 
“Jewels of Victorian Furniture” 






VANDERLEY BROTHERS, INC. a division of JOHN WIDDICOMB 
ONE PARK AVE., N. ¥. * GRAND RAPIDS, MICH 
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He DECORATIVE | 


DRAPERY | 

and | 

UPHOLSTERY 
FABRICS 














This showroom ofters t« 
of fine furniture reproductions and exclusive 
upholstered pieces . . . as’ well as a constantly , 


renewed selection of unusual decorative accessories 





. i - wi 3 
eves “te 


“The Decorators’ Showroom 
EAST 50TH ST.. NEW YORK 22. PLAzA 9- 






19 E. S3rd St., NEW YORK 22, N.Y. 


CHICAGO: DALLAS, TEXAS: WASHINGTON, D. C.: 
620 Merchandise Mart Stowe & Co., 2611 Cedar Springs Ave. 1803 Connecticut Ave. 
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Mautel Shoyyr 





INTERIOR DESIGN AND DECORATION SEPTEMBER 1951 


115 












THE RECLINER 


a 


| 


aes 


whether 
sitting . . . 


or 
relaxing . . . 





or just 
dozing... 





The Windermere Reclining chair of- 
fers you Controlled Comfort in 90 
different positions. In six exclusive 
designs—period or modern. 
Catalogue on request. 





Fine Upholstered Furniture 
24-34 UNIVERSITY PLACE, NEW YORK 3 
ORchard 4-0345 Oregon 3-9143 
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Number 102. At Bendel, New York; Marshall Field, 
Chicago; Frost Brothers, San Antonio. 
Number 249. John Wanamaker, Philadelpha; Shillito 


Co., Cincinnati; Marshall Field, Chi- 
cago. 

De Pinna, New York; Garfinkels, Wash- 
ington, D. C.; J. W. Robinson, Los 
Angeles. 

Lord & Taylor, New York; Lockhart, 
St. Louis; J. W. Robinson, Los Angeles. 


Number 235. 


Number 290. 
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TABLES YOU CAN SEE THROUGH 

A team of practicing architects—Gerard Silverman and 
Robert Cika—has just hit the modern furniture design 
market with a series of glass-topped and marble-topped 
tables that should launch them brightly on the way to- 
ward popularity in this field. The firm name is Design 
Associates—the address (at present), 104 East 52nd 
Street, New York. The theme around which the tables 
are based is the theory of space and more light—a con- 
temporary conception that makes a small room bigger 
and a large room even more spacious. The legs are brass- 
or silver-finished over wrought iron (non-tarnishable, 
non-scratchable ),—the effect: rich and sturdy. One of 
the most striking is a cocktail design with graceful legs 
meeting the top to form eight points of suspension. 
Thick rubber knobs form a traction against the glass 
for stable support. With one-inch-thick plate glass on the 
18” by 60”, 13” high table, the retail price is $90: with 
eye-catching marble or granite top, it is $140. This 
same design comes in 20” by 48”, is priced at $80 and 
$130 respectively. A 32” round (or have it square), 
has the metal legs which form a star-effect when you 
look through the top, is equally well-priced. Another 
table, a 32” round, suggests dynamic movement, thanks 
to the intercrossing of its leg-lines: $95 with glass, $150 
with marble. And, for the really budget-young client, 
this firm has come up with a honey of a little table that 
retails for $28: it is a 22”-diameter circle—rim-enclosed 
—standing 10!” high on triple legs with a one-quarter- 
glass top, truly a “buy” for that money! We’d suggest 
you call for an appointment before you trek in, since 
they have a new showspace in the offing. The number: 
ELdorado 5-0861. 


PARIS IN NEW YORK 
Fair Fantastic Paris, the October exhibition at the Gal- 
leries of Kennedy and Co., 785 Fifth Avenue, is an an- 
notated exhibition in honor of the 2000th anniversary of 
Paris, and will be a historical panorama of the city, 
illustrated by old engravings, etchings, lithographs, 
aquatints and other fine prints. There will be early views, 
street scenes, etc,, representing the finest French color 
Continued on page 118 
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ORIENTAL RUGS 


THE BEST VALUES 
IN FLOOR 
COVERINGS 


Continuous  ship- 
ments from our 
looms in Iran insure 
a regular stock of 
70,000 to 90,000 
feet of genuine ori- 
entals on our floors. 


Extra ordinary de- 
signs in pastel col- 
ors and all sizes to 
be used iri modern 
or period interiors. , 
Our prices are very 
attractive. 





Bring your custom- 
e A. E. For Quality « ers to the Ehrlich 


. Showrooms. If you 
since 1918 cannot accompany 


IMPORT — EXPORT — WHOLESALE them, send your 
A f clients with a brief 
295 Fifth Ave. @ Textile Bldg. @ 1th Floor @ MUrray Hill 4-7363, 7142 introduction and we 


will act in your in- 


ALFRED EHRLICH, NEW YORK, HEADQUARTERS OF “THE ROYAL KERMAN"” terest. 














See our exhibit, Space 275, Grd. Cent. Palace, N. Y. Sep. 20-30 




















14 
Baroque and 
Rococo 
models—and a 
gorgeous SUN 
BURST 
Rose Haga 
Flora Pensee 
Rococo Sirius 
Gavotte Colonne 
Fantasia Coquille 
Fleurette Sans-Souct 
Trots-Roses Sun Burst 


Above—the superb “Pensee” 
SWEDEN’S PROUDEST CONTRIBUTION 
To THE ART OF INTERIOR DESIGNING 

The Exquisite, Imported 


WESTERSTRAND 


Pendulum Wall Clocks 


HAND CARVED CASES 
of Lindenwood 
Gilted with 22 K. gold 


Sole U. S. Distributors 


PORATH & MAGNEHEIM, Inc. 
Singer Bldg. 95 Liberty St., 
New York 6, N. Y. 
Show & Service: Room 1213 
116 Nassau St., N. Y. 
California Showroom 
285 Merchandise Mart 
1355S Market Se., San Francisco 
F. C. Tuska, Representative 





) ms | swedish modern 
pres r AVENUE NEW YORK > NEW 


2530 Cedar Springs, Dallas, Texas 











No, 146, “Flora” 
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FULDNER 


makes 
beautiful furniture 
to last 


eminent in furniture manufacture 
for more than 77 years 


FULDNER FURNITURE, INC. 
308 East 59th Street, New York 22, N. Y. 
MU 8-9390 








MARKET, continued from page 116 
prints ever produced, and it is planned to show the 
prints of each era in groups to give the atmosphere of 
each decade. An invitation is extended to all interested 
in French engravings from any point of view to see the 
exhibition. 


NEW FABRICS BY THE SCORE... IN NEW HUES 


Excitement at Greeff, 4 East 53rd Street, New York, 
revolves around their new fall line—one-hundred-and- 
seven designs running the gamut from prints to textures 
to casements to silks. Of most impact, as one flips 
through the delightfully almost-endless collection, is the 
feeling that the day of the noisy interrelation of colors 
is on its way out. Instead this group leans toward the 
monotone effect—with a particular emphasis on the 
yellows, tangerines, cloves, burnt oranges and the rest 
of that vivacious color family, as well as wonderful rich 
blues, many tones of mauve, and deep, vibrant olive and 
moss shades. One of the most interesting groups within 
this group is the line of 36” glazed chintzes—designed by 
Andrew Shunney in Paris, and colored here by Greeff. 
Ten patterns in all, these are mostly romantic-con- 
temporary. “Festival” is a graceful combination of fans- 
of-flowers; “Mimosa” is very sprightly in fresh colors; 
‘“Demoiselles” is their French costume print design— 
especially unique on its moss ground; “Mouchoir” is 
flung about with red, purple, bronze, gray, and other 
equally interesting back ground colors; and “Le Coq 
Fleuri” shows the master of the barnyard completely 
formed in flowers, vine entwined. New additions of the 
all-silk Mandarin line include an ombré stiped taffeta, 
a pique weave in silk, a lovely textured plaid, and 
several very eye-catching damasks—all in the tradition 
of this very lush line. There are, too, domestic silks, 
several textured casements, and—also for the windows 
—snowflakes and daisies on sheer gauze. French con- 
temporary prints (mostly one-color apiece), and Swed- 
ish prints (new for Greeff), are here also—plus many 
new upholstery textures. In all, a fall showing which 
holds many surprises, many possibilities, much interest. 


Continued on page 120 











Devon Shops, Inc. 


32 East 21st Street, New York 10 AL 4-2662, 2689 
Importers and Creators of 
PERIOD HAND CARVED FURNITURE FRAMES 
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GAMES for the 
GAME-ROOM FIREPLACE 
These blue and white Dutch tile of 
the early 18th Century show children 
playing the same games that they 
and adults—play to-day. What 
more appropriate border for your esc 
client's Game-Room (or early Ameri- © 5467 





can Living Room) fireplace? 


ps r the Very § Foundation 


As an additional conversation 





piece we have a limited number 
of these tiles removed from the | Mim of a traditionally decorated bedroom is a 
lote Ritz-Carlton. No. extra charge , draped canopy Bed. The above is one of the 
for thei a@ years at the Rits! s many in our large collection. (Send for il- 


lustrated brochure D. 


Orin Fea wi 


@ 516 Madison Ave. 
New York 22, N. ¥. Plaza 3-2270 


¢? 
Sy. 
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Bedroom, Dining Room 
and Occasional Furniture 


showroom: 203 East 49 sT. NEW YORK 22, PLAZA 3-7905 
factory: SCOTCH PLAINS, N. J. 















\}  “SOLAREED” 
Glamorous beauty fash- 
ioned from the weaving 
of lithe strips of 


BAMBOO - FIR 
PF) PINE » WALNUT 
MAHOGANY 


“SOLAREED” is strikingly effective and ex 
tremely versatile in its application to roll 
up shades or draperies, as used for window 
treatments, room dividers, closet door clos- 
ings, etc 





Write for Illustrated 
Brochure +17-B for sample swatches and price schedule. 


AMERICAN TRAVERSE CO. 


59 Walker Street, New York 13, N. Y. 
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NEW EXHIBIT AT THE SCALAMANDRE 
MUSEUM OF TEXTILES “THE NATIONAL 
SHRINES OF COLONIAL AMERICA” 
Appropriately enough, at a time when many Americans 
are reviewing their history books, Mr. Franco Scala- 
mandré’s museum unveils its fall show on September 11, 
to continue for three months. Stressing the refurnishing 
and the restoration of the homes of the famous person- 
ages who shaped America, it ranges from the plainer 
fabrics of the 17th century restorations, through the more 
pretentious, lustrous silks of the 18th century colonies. 
Among the 17th-Century homes are those of the two 
noted Quakers, “Pennsbury Manor,” the country estate 
of William Penn on the banks of the Delaware in Bucks 
County, Pennsylvania, and the John Bowne House, 
Flushing, New York. Their manner of living was of 
distinctly different standards. Penn maintained the 
luxurious surroundings he had been accoustomed to in 
England, while his friend, Bowne, lived well but simply 
in the Quaker style. The Hudson River Valley Dutch 
era is shown in “Philipse Castle,’ North Tarrytown, 
New York. It was built by Frederick Philipse, First Lord 
of the Manor, a fortified house of an early Dutch 
patroon, whose home was his castle. New England is 
represented by the modest cottage of Paul Revere, 
Boston, Massachusetts. Adjacent is the home of his more 
affluent cousin the Moses Pierce-Hichborn House. The 
Howland House, Plymouth Massachusetts, is reputed to 
be the only house still standing where once was heard 
the foot-treads of the Pilgrims. Also shown is Buckman 
Tavern, Lexington, Massachusetts, which was the head- 
quarters of the Minute Men, April 19, 1775, the night 
that ushered in the War of Independence. Colonial 
that ushered in the War of Independence. As the colonies 
increased in population and wealth in the succeeding 
century the homes became more pretentious in their 
furnishings. The textiles used in the 18th-Century homes 
were beautiful silk damasks, brocatelles, lampases, bro- 
cades, velvets and toiles. Colonial Williamsburg, Vir- 


Continued on page 123 








WANTED 


We are interested in negotiating with decora- 
tor wholesale showrooms or resident salesmen 
to represent us in the distribution of the Deer- 
ing Davis “Modern For Every Room” line. 
Production facilities are constantly expanding. 


SHERRILL Furniture Corp. 


201 East 56th Street 
New York 22, N. Y. 
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COME 
AND SEE 
|, OUR NEW 
FALL FABRICS 
Exciting casements and 
lush upholstery weaves 
ISABEL SCOTT FABRICS CORP. 
Chicago Philadelphia drapery and upholstery 
Hargri Studios, Inc. George Mason 
1237A Merchandise Mart 1915 Walnut St. 17 East 53rd St.. N. ve c: 
Los Angeles Boston 
= =. on hive +30 Berkus St PLaza 3-5128 A V A | LA BL E U P " , R * , : y 
+ or , 2 ; St. 
a Kuhne HOLLAND SHADE CO. - 999 Third Ave 
5124 Biscayne Blvd 











e We may not be able to tell a Rembrandt from a Van Dyck—but we can identify the 
work of an “alibi artist” at a hundred paces. 


e Any time a delinquent debtor has you on the “canvas”, or is “framing you” by giving 
you the “brush” or spreading the “oil” . . . why not let ALLIED step into the 
“picture”? We've never been known as art patrons, but nevertheless our “collec- 
tions” are famous! 


e And though Titian may have been overly fond of red, no business man likes to see 
it daubed on his books; so send the statements of your delinquent accounts to 
ALLIED BOARD OF TRADE today . . . we’re “old masters” at transforming them 


from “still lifes” into “action studies”, and we’re always happy to give another 


film, € 4 


ALLIED BOARD OF TRADE 


INCORPORATED 


350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 


“exhibition” of our works. 
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Phuvelicnve 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send fer a copy of our new catalog. 


Charles J. Winston & Co., Inc. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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Antique 
Pictures 
and 
Placques R Mobos of uthsntic Tnadibional Foovitur 


SAXON & CLEMENS 
64 East 55th St.. New York City 
PL 9-5791 


( 














/Maslow Treen 











INTERIOR DESIGN AND DECORATION SEPTEMBER 1951 











MARKET, continued from page 120 
ginia, is represented by the Governor’s Palace, the 
abode of the royal governors appointed by the king; 
the Wythe House, residence of George Wythe, one 
of the signers of the Declaration of Independence, and 
first professor of law at William and Mary College; 
and the Raleigh Tavern, the most famous hostelry of its 
time. The town and plantation houses of the landed 
gentry include “Kenmore,” the home of George Wash- 
ington’s only sister, Betty Washington Lewis, at 
Fredericksburg, Virginia; the Heyward-Washington 
House, Charleston, South Carolina—Heyward was one 
of the signers of the Declaration of Independence; the 
Eammond-Harwood House, Annapolis, Maryland, a 
house of stirring history and blighted romance; the 
Jeremiah Lee Mansion, Marblehead, Massachusetts, 
where lived an ardent patriot whose ships sailed the 
“Seven Seas”; the Ford Mansion, Morristown, New 
Jersey, Washington’s headquarters at the time Lafayette 
arrived bringing the glad tidings that France was send- 
ing an army to help the American cause; the home of 
William Trent, Trenton, New Jersey, who was friend 
and business partner of William Penn; the General 
Schuyler Mansion, Albany, New York, where the general 
held Burgoyne a prisoner, and in the parlour of which 
Elizabeth Schuyler was married to Alexander Hamilton; 
the Cornwallis House, Wilmington, North Carolina, 
headquarters of The North Carolina Society of the 
Colonial Dames; “Gunston Hall”, Fairfax County, Vir- 
ginia, the home of George Mason, who drew up the 
Bill of Rights; the home of Isaac Royall, Medford, 
Massachusetts, which became the headquarters of Gen- 
eral Stark before the evacuation of Boston; and “Wil- 


ton”, Richmond, Virginia, an old southern mansion 
which survived the battles of the Revolutionary and 
Civil Wars. Framed charts are included with photo- 
graphs of exteriors and interiors of each house. A brief 
resumé of the lives of the owners, the period of archi- 
tecture and a description of color schemes of the rooms 


and contents, including the various periods of textiles, 


Continued on page 124 
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15 East 57th Street New York, N. ¥Y. 











PERFECTION IN . 


Fine, highly styled 
and distinctive 
mirrored furniture 
. .. breath-taking- 
ly beautiful . . . 
finest quality an- 
tique mirrors and 
wood in any com- 
bination desired. 


1025 DAVIS ST. 
EVANSTON, lL. 












Chicage Showreom 1269 Merchoadise Mart. 


MIRRORED FURNITURE 





Antique Mirrors 


Artistry in the oval . 

body with each niche Fes «es er 
to display from all sides the personal taste 
in ornamental objects. Resting on a reces- 
sed base and aided by the soft flowing 
lines, natural to a full oval, the table 
actually seems to be suspended above the 
floor, It pleases the most discriminating 
taste. 


WRITE FOR CATALOG AND PRICES 
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are also given. The photos show the various styles of 
window draperies of the different periods. The gimps 
| | and fringes used to trim the draperies are another ad- 

junct to the exhibit, and help materially in enhancing 
their beauty. And since this is a Scalamandré exhibit, it 
|| is almost superfluous to add that the fabrics and fringes 
| | are authentic reproductions into which the work of 
months and sometimes years of research has been 
| lavished. 
| | 
| 
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Just off the press! Send for 
new 24 page Kittinger Cata- 


ANTIQUES WITH AN AIR 





log Supplement . . . fea- ; ‘ 
turing this marble-topped | The little shop of Sydney Brown, up one short flight at 
Mahogany Coffee Table and 112 East 57th Street, New York, is rather literally jam 
T-331 many other Kittinger de- : é F 3 ‘ 
44° x 24" signs. Kittinger Company, packed right now with new things which require a 











| 
a “~~ s Avenue, Buf- | quick look-see before they all disappear into other in- 
pe teriors, other addresses. For what Mr. Brown has dug 
Buffalo Chicago NewYork Boston _Los Angeles | up is an especially nice collection—mostly accessories— 
| | which does not startle the shopper, or bludgeon him or 
| her into a sale with the tricks of the trade. It is refresh- 
| ing to find a great many items in quiet good taste, pre- 





| sented in an unassuming fashion. Though Mr. Brown 
| doesn’t believe in a plain-pipe-rack showroom exactly, 
| he does think his clients will prefer to select on the merits 








of his pieces, sans settings and drama. A small group of 


Exclusive Makers of Williamsburg Restoration Furniture. furniture is a case in point. One ot the nicest little Louis 
Send for new catalog illustraiing Williamsburg Reproductions. | : S * ‘ 
| XV pied de biche fruitwood consoles around is one of 














KROLL HEADBOARD 


MANUFACTURED BY 


fatima = |T#® HEAD-BED o. 


P , AIVAAILA INCORPORATED 


Designers and Manufacturers of 
Custom Made 
Upholstered Headboards 
Beds and Bedding 























No P, 
CATALOGUE SENT UPON REQUEST 
: NEW YORK 22, N. Y.—976 THIRD AVE. Plaza 5-4090 


LOS ANGELES—Blairfield House, 8490 Melrose Avenue 








| 
| 

q 4 ° '° | (Bet. 58th & 59th Sts.) 
| 
| 
| 
| 
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lapsible dining-library table which miraculously folds 
up into practically nothing, and a mahogany Directoire 
table,—33” long, 2634” wide, 29” high—which is all 
things to all rooms—a card table, a writing table, a 
breakfast table, lunch-alone table, and so on and on. 
In the wall decoration department we liked especially 
a pair of equestrian colored engravings of the Viennese 
Riding Academy, and a pair of little fresh fruit gouaches. 
If you are looking for lighting fixtures, there is aplenty 
here in the way of lamps, sconces, and chandeliers, in- 
cluding, in the latter category, one of the most unusual 
chandeliers in town, pure Berard with its gilded tin, 
its scarlet paint and its baroque form. Plan some time 
here, you won’t want to hurry through. 


THIS YEAR’S NATIONAL 

HOMEFURNISHINGS SHOW 

The Third Annual National Homefurnishings Show, to 
be held at Grand Central Palace in New York, is 
scheduled to run from September 20th to September 
30th. Designed primarily for the consumer public, the 
management has—thoughtfully—set aside “trade” hours 
daily (beginning with September 21st), from 10:00 A.M. 
until 12:00 noon. This gala show will occupy three floor 
of this tremendous building, and will house the displays 
of some three-hundred exhibitors—many of them spe- 
cifically of interest to the interior designer. Special fea- 


Continued on page 127 
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MILL and EXECUTIVE OFFICES: UME 
10-47 48th AVE. LONG ISLAND CITY 1, W. Y. 
Showrooms and Offices: 

NEW YORK CITY * WASHINGTON, D. C. * LOS ANGELES 


{. CLEVELAND * SEATTLE * DETROIT 


INTERIOR DESIGN AND DECORATION SEPTEMBER 1951 














Botany Print: a new handprint by 
Renverne Corp., 515 Madisen Ave. 
New Yerk 22. Samples availabiec. 








New 


BROCHURE 
of 


LATEST DESIGNS 


Now 


AVAILABLE 


Fuk geese 





Lacquered 


ALUMINUM 


Furniture 





Rg. 4. 8 SOS tHe: 
127 East 60th Street 


RICHARD L. SANDFORT New York 22, N. Y. 


DESIGNER TE 8-7943 











Louis e.. Bowen 


INCORPORAT 


=; Fine Wallpapers 





Berry's we a ee 
Electric Log Fires : Room 606 
from England a ‘ 509 Madison Ave., N. Y. 


The perfect reproduczion of a burning log fire, com- 
bined with an efficient, safe heating unit. This is 20” 
wide, 12” high, 13” deep. From the complete line which 
is well known for the extremely realistic reproduction 
of burning log and coal fires. 


Send for Catalog 


§.P. Skinner Co., inc. 


225 NEW YORK 
; 10 
AVENUE N. ¥. 


FIFTH 
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MARKET, continued from page 125 

tures will include exhibits of wallpapers, furniture, fab- 
rics, table setting, china, glassware, silver, linens, an- 
tiques, decorative accessories, kitchen equipment, sewing 
machines, pictures, lamps and mirrors. On the third 
floor there will be America’s “Twenty Best-Dressed 
Rooms,” each designed by a leading interior designer. 


A. I. D. NEW ENGLAND EXHIBIT 

The New England Chapter of the American Institute 
of Decorators has announced an exhibition of twenty- 
two rooms, planned and executed by individual mem- 
bers—particularly exciting because this is the first such 
effort ever to be presented by this chapter, and also 
because—with doors of the exhibit open to the general 
public—standards of the A. I. D. will be further pro- 
pelled to a large segment of New Englanders. The show, 
scheduled for the Dorothy Quincy Suite of the John 
Hancock Building, will open October 22nd, from 7:00 
to 10:00 P.M., and will continue October 23rd, 24th, 
and 25th from 9:30 A.M. until 10:00 P.M. There will 
also be an exhibition of new fabrics, and a trade show 
with booths for suppliers. The series of twenty-two dif- 
ferent rooms will include several types of living-rooms, 
bedrooms, combination bed-sitting rooms for the small 
home or apartment, dining-rooms, television rooms, an 
entrance hall—even a kitchen or two. One terrace room 
will feature easy-to-care-for plants as an integral part of 


the decoration. 


MORE ABOUT WALLPAPER 


To get back where we started in last month’s wall- 
paper report, there are some complete collections to be 
seen by the die-hards who expect seasonal showings. 
F. Schumacher, for instance, has a whole new group of 
documentaries which they call their Museum Collection; 
so does Jones and Edwin, though they don’t call their 
group anything in particular. Jackson Ellis is re-dying a 
neat little package of thirty-six new papers: and such 
firms as Fine Arts, Murals, Inc. and Wall Trends will 


Continued on page 128 








MIDTOWN 
Shade & Venetian Blind Co. 


307 East 54th St., New York 22, N. Y. 
MUrray Hill 8-3193 


VENETIAN BLINDS 
Aluminum * Wood 


WOOD WOVEN SHADES 
Aspenslat Roller Shades 
Match Stick Bamboo 
Temlite Shades and Screens 
Porch Shades 
All types of Window Shades 
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An Early 19th Century Documentary 
paper from our Bandbox Collection. 


Write for details on our various sample books. 


Please address all inquiries to our mill at 
Adams, Mass. 


Old Stone Mill 


Adams, Mass. 





NEW YORK SHOWROOM—515 MADISON AVE. 


ATLANTA CINCINNATI HOUSTON 
Dwoskin, Inc. Jerry Trefzger Roy Jacobs Co. 
BOSTON CLEVELAND LOS ANGELES 
Gould Morgan Crosby Michael Konror John Roller, Inc. 
CHICAGO DALLAS SAN FRANCISCO 
The Warner Co. Roy Jacobs Co. Derek Fairman 


GRAND RAPIDS 
Arthur L. Shera 








At our New Address— 


WI-44 Eight 
light sconce, 
hand wrought 
and gilded. 


trom 
Interiors 


Import Co. 





175 East 87th St. N.Y.C. 28 


please note our new telephone numbers 


e CLARENCE VEIT EN. 9-7166 
e INTERIORS IMPORT CO., INC. SA. 2-4624 
e MARGARETHE INC. EN. 9-0588 








To the American 
laste 


Decorative 


Fabrics 


|be able to show you some pretty special new things in 
quantity. Other firms, such as Nancy McClelland, Inc. 
have less interest in a large group, as such, prefer to 
| bring out a few fine papers at a time, items which are 
/so unusual and extremely handsome as to stand on 
| their own. Ben Rose, following this way of life, came 
‘off with two mentions in the June “Good Design” 
| awards, for each of their new papers. Richard E. 
|Thibaut, that repository of a great variety of quite 
| different designers, comes out with one of the most varied 
collections of the season, mixing documentaries and ab- 
'stracts with casual informality. A few houses which 
specialize in what has come to be a high standard of high 
style, such as Louis W. Bowen, Herndon Papers and 
Piazza Prints, has much that is new and striking and 
beautiful. Of the group, Louis Bowen has an edge in 
number and variety, and color ranges which are unlike 
anything else around. 


IN TRADITIONAL MOOD 


If you aren’t aware of the excellent line of wood pieces 
'manufactured by American Furniture Shops, make it 
a point to see this extensive and very handsome collec- 
tion. Four new pieces which have just been added to the 
extensive line are of special interest. An oval cocktail 
| table features zebra wood and swirl mahogany—a mod- 
‘ern interpretation of a fine old traditional design. An- 
other exotic cocktail table is the “Richmond” with its 
| rosewood border framing the beautifully worked par- 
/quet inlay—satinwood, Cuban mahogany, and ebony, 
‘and trim legs of rosewood and ebony. For the Junior 
|dining room—so much in vogue in these days of smaller 
|living quarters—there is a new dining table, 42” in 
| diameter, which opens to 42” by 78”. . . . Last, and 
far from least in impressiveness, is a fine Hepplewhite 
| breakfront with a gold-tooled writing deck, crown glass 
| doors, and the fine detailing typical of this period and 
| this firm. The entire collection, plus these new additions, 
| are available through Samson-McCann, 31 West 57th 
| Street, New York. 

Continued on page 129 









HAND BLOCKED 
WALLPAPERS 


WwW. H. S; LLOYD co., INC, 
Sole Agents for United States 
16 East 52nd St., New York 22, N.Y. 


Boston: 405 Boylston St. + ‘Chicago: 62 E. 
Van Buren St. « Newark: 99 Central Ave. 
Beverly Hills, California: E. C. Bondy, 8359 
Wilshire Boulevard. 
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SEATED SCIENTIFICALLY 


When the medical profession gets into the act of design- 
ing furniture—particularly seating pieces—something 
good should come of it. In the case of the three-year-long 
experiments by Sweden’s Dr. Bengt Akerblom, the re- 
sults—available through Swedish Modern, Inc., of 675 
Fifth Avenue, in New York—are good-looking and (we 
tried em!) comfortable. Most important of the Akerblom 
findings was that to insure comfort complete freedom of 
movement in any direction is a requirement. In addi- 
tion, seats should be low enough to permit thighs to clear 
the seat—avoiding the cramping of that body area; and 
seat depth should permit the maximum of shifting for 
long periods of sitting. Finally, it was determined that 
the plane of the seat should be at right angles to the body 
at all times offering good support during all of the three 
major seating positions. Results of these experiments are 
in the form of side, arm, and occasional chairs for the 
home in natural-finish birch, molded laminated ply- 
wood, and mahogany. The Peg chair, selected for Good 
Design 1951, retails for $25. An upholstered dining 
side chair comes in a variety of finishes of about $80 
retail. And their stacking chair, particularly suitable 
for restaurants and other public, heavy-duty places, is 
priced at $45 retail. All are built low to the floor for 
reasons of physical comfort: this technique makes them 
additionally smart-to-the-eye as well—all in the su- 
perbly-crafted Swedish manner. 


GALAXY OF MODERN TABLES 


Modern tables of imaginative proportions and moods 
are a forte at Richards-Morgenthau, 225 Fifth Avenue, 
in New York. There is a new group by Guy Barker, 
unique in that they are made entirely without joints, 
depending for support on the pressure of their glass tops 
on the legs. Six in all comprise this must-be-seen-to-be- 
believed collection of completely sculptured table units: 
they retail from $50 up. David Wurster meat-block 
tables are unusual in proportion, have chucky attractive- 
ness. Hosken designs are standbys in the low-budget 
bracket, retail from $30, and are sturdy, simple, and 
smart. Several groups have wrought-iron bases, natural 
wood tops, and retail from $20. Then, just arrived are 
the completely collapsible Tinker-Toy types of wrought- 
iron and birch squares which may be combined in an 
endless number of ways. 





CLASSIFIED ADVERTISEMENTS 





An Opportunity Worth Investigating In 
A Middle West City 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. III 
health of partners reason for selling. Write Box 128, Interior 
Design & Decoration, 40 E. 49th St., N. Y. 17, N. Y 
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10 Mituinc RoAp, HOLLAND,MICHIGAN 


* 
Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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Manufacturers of French Provincial Furniture 


C ie oh (Mhec horight 


227 EAST 56TH STREET - NEW YORK 22 


Plaza 8-2750 


CHICAGO LOS ANGELES DALLAS 











444 MADISON AVENUE, NEW YO 
136 S$. ROBERTSON BLVD., LOS ANGE 
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